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WELCOME

Welcome to the School of Architecture.  Short of spending an entire semester in the 
building, I think perusing the volume you’re holding in your hand is the next best thing to 
being here.  The work you will see of the students is representative of the best but the 
variety and quantity also attests to the depth of accomplishment–significant achievement 
is not found in just a few stars, but is evident across the entire student body. 
 
While the work should depict the broad range of issues, media and ideas underlying 
architectural thinking these days,  I also think that a clear educational philosophy will 
be evident—that architecture, interior design and landscape architecture are not just 
abstractions but very real constructions addressing very real human needs and desires.  
Throughout its history the School has maintained a clear commitment to belief that design 
is about the manipulation of form, space and materials.  This should still be strongly ap-
parent, especially through the continued reliance on the well crafted model as the design 
tool but also with the more progressive experiments in LED lighting, digital fabrication 
and advanced digital representation.  While clearly committed to preserving these values, 
which, after all, distinguishes the design professions from other disciplines, we are also 
working to extend the definition of design beyond concept to an understanding of it as 
an arc:  an arc that starts on the ground with the identification of a need, gains loft by way 
of a concept and then completes its trajectory with a strategy for its realization–and that 
all along that curve are opportunities for insightful designers to create utility and beauty.

-Donald Gatzke AIA, Dean
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EDITOR’S NOTE

Welcome to TEX FILES Issue 02. It is a document that reflects the extreme diversity of design inquiries at 
the University of Texas at Arlington’s School of Architecture. Throughout the editing process I have been 
amazed at the depth and breadth of work happening here within the programs: from the long traditions 
of an extremely rigorous design foundation, to the emerging experiments in computation and fabrication; 
from conceptual inquiries through numerous student won design competitions, to the hard pragmatics and 
empirical investigations of the multiple design build projects and community collaborations.

The selected projects represent exemplary work occurring within each of the program’s studios and electives. 
The format of the book is such that individual faculty and/or students wrote the introduction to the projects 
documented, evidence of the myriad of critical agendas happening within the school. After documentation 
of the individual programs, special focus sections that cut across the disciplines have been included. The 
Design Competition section highlights the international reputation earned through numerous competitions 
won by the students. Another special focus section documents the emerging Design Build work that is hap-
pening outside the studios and within the local communities. Over the past few years, design build projects 
have been executed within the Architecture, Interior Design and Landscape Architecture Programs.

In addition to student work documentation, a lot has happened since our 2004 publication. Therefore  
sections devoted to our recently endowed H. Ralph Hawkins Distinguished Professors, as well as recent 
News and Events summing up a design culture that has been consistently fueled by outside critics, lectures 
and activities within the school, as well as within the Dallas-Fort Worth community.

Thank you to everyone for your efforts and we hope that you look forward to future issues of TEX FILES.
 
 

-Wanda Dye, Editor
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Bachelor of Science in Architecture

The four-year Bachelor of Science in Architecture degree is a pre-professional degree. 
It provides the basis for various career possibilities, including the professional degree 
of Master of Architecture or the Master of Landscape Architecture. The baccalaureate 
degree programs combine a core liberal arts curriculum with a structured sequence of 
courses in architecture and design. 



Design Communication I
The development of visual perception and graphic communication utilizing an intensive investigation of freehand drawing.

Design Communication I presupposes no prior drawing experience. The essential purpose of this introductory drawing studio is simple but profound – to guide 
beginning students in becoming comfortable with hand drawing as a preliminary design tool.  Drawing proficiency is best achieved when it is unselfconsciously 
and quickly performed as a kind of thinking at the inception and during the development of graphic ideas. After the fundamentals are introduced and practiced, 
drawing exercises and projects become more open to creative interpretation and experimentation. 
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Students: Lawrence Agu, Alejandro Cruz
Sandy Doa, Julie Weatherford

Faculty: Joe Guy 
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The Design Communication II class is a continuation of the freehand skills developed in the Design Communication I class with an emphasis on more advanced graphic 
exercises. Fundamental architectural drawing conventions utilizing freehand and technical tools are introduced and incorporated. Emphasis is placed on a student’s ability 
to present ideas graphically and to demonstrate attainment of fundamental architectural drawing conventions as well as rendering skills using multiple media.  The objective 
of the class is to introduce students to a range of visual and graphic skills necessary for the first Architectural Design & Drawing Classes.
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arch1242

Design Communication II 
A continuation of Design Communication I with emphasis on refined technique and more complex drawing problems.

Students: Shaban Al-Refai, Maria Isabel Corona
Alfredo Rodriguez, Sarah Sadiq
Faculty: Clay Odom

Student: Jacob Narvaez
Faculty: Thomas Rusher
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Design Communication III
An advanced course to develop visual sensitivity and awareness of graphic techniques to enable the student to study design 
ideas and present those ideas in the various design disciplines. Emphasis on the relationship of communication skills with 
the design process.

The Digital Design Communication Class is an introductory digital design course that strives to develop visual sensitivity and awareness of digital 
techniques enabling students to study design ideas and present them in various design disciplines. This is a survey course that focuses on general 
exposure and digital sensibilities. 
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arch 3343   
DISMANTLE: ASSEMBLE “SYSTEM(S) MOCK-UP”
Students studied systems, assemblies, and com-
ponents from a list of contemporary architects and 
designers. They developed a “mock up” assemblage 
from sections of structures analyzed to expose the 
internal workings of the system groupings.  

POLYMORPHIC SPATIAL SYNTHESIS 
Students studied a series of disparate interconnected 
elements and moved from 2D to 4D by establishing 
a morphological sequence from analytically derived 
components to newly formed members. They ana-
lyzed and cataloged spatial typologies through com-
ponent extraction, functional diagramming and char-
acteristic development to design the sequence from 
previous to subsequent. Through the conveyance of 
the dynamic process and the understanding of the 
media as a frozen state, the students designed rem-
nant elements, phantom figures, temporal hierarchies 
and spatial importance using the analog hand drawing 
convention of section as a generative point of depar-
ture and ending at an unorthodox merging of digital 
media typologies, computer generated components, 
and spatial inventions.  

INNOVATION, TRANSPORTATION, CONGREGATION:  
SUSTAINABLE SOCIETIES: SYNTHETIC FUSION
The project was to design an innovative transit stop in  
Milwaukee, Wisconsin. Three sites were given, One  
Island, One Edge and One Corner. The students were  
allowed to choose one site and worked in groups of 
two to complete this project which was conducted 
as a two week exercise from conception to final 
boards. The final projects remained in a conceptual/
diagrammatic state with an emphasis on conveyance 
of design intent and ideas as a strategy to “capture” 
the jurors’ intrigue. 

Student: Ana Bercerra
Faculty: Thomas Rusher

Students: Sean Farrell, Chris Medina
Faculty: Thomas Rusher

Students: Nino Guadalupe and Oliver Nicholas,
Ruben Resendiz and Evan Sheets
Faculty: Thomas Rusher
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INNOVATION, TRANSPORTATION, CONGREGATION: SUSTAINABLE SOCIETIES : SYNTHETIC FUSION
Students: Guadalupe Nino, Nicholas Oliver
Ruben Rexendeiz, Evan Sheets
Faculty: Thomas Rusher
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POLYMORPHIC SPATIAL SYNTHESIS 
Students: Sean Farrell, Chris Medina 
Faculty: Thomas Rusher



Basic Design and Drawing I
An introduction to design, design drawing, and color theory utilizing lectures and studio exercises. Two and three  
dimensional studio exercises develop a sensibility to design fundamentals and vocabulary. Emphasis on form, color, texture 
and spatial determinants.

 22

SPATIAL LANDSCAPE

SPATIAL DEPTH EXPLORATIONS

A RETREAT

COLLAGE ANALYSIS

GARDEN PAVILION - THRESHOLDS AND CONNECTIONS 

INSIDE-OUTSIDE-UP-DOWN

arch2551
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Faculty: 
Ann Christensen
Heath MacDonald
Clay Odum
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SPATIAL LANDSCAPE SPATIAL DEPTH EXPLORATIONS
Students: Thai Bui, Erynn Henry 
Faculty: Ann Christensen

Students: Abraham Morante, Heather Stoker, Harry Vicci 
Faculty: Ann Christensen

This exercise introduced negative 
space, spatial subtraction, and the 
influences of voids via two and three 
dimensional compositions. The stu-
dent’s attention was first directed to the 
presence of voids through contour line 
drawings of the negative space within 
familiar objects, bicycles. Thinking 
in terms of framing voids and spatial  
subtraction, students designed two 
spaces represented in gypsum plaster. 
The subtractive conceptualization 
of space and design process was  
counterbalanced by the cumulative 
structuring of the form work and the 
mixing and pouring of the fluid material.

A spatial frame composition was the first iteration in a series of studies introducing three-dimensional space and its representation. Students modeled various 
degrees of defined and implied spatial boundaries in basswood sticks, then reinterpreted their volumetric explorations in color creating illusions of spatial depth 
using values of a color triad to imply transparency, spatial depth and overlap.
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A RETREAT 

Students: Edward Avila, Brett Keese, Jessica Nash 
Faculty: Ann Christensen
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The project was to transform previously abstract 
compositions into the student’s first design of a 
human-scaled space, a retreat. The program 
required intentional mapping of a clear three 
dimensional circulation through a spatial se-
quence that included a major, outward focused 
volume for the gathering of a small group of 
people and a minor, inward focused volume for 
the meditation of a single person. The course 
curriculum focused on the student’s intentional-
ity in the design process and the development 
of explicit spaces and spatial relationships. 
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COLLAGE ANALYSIS

Students: Ashley Perkins, Matt Stratmann 
Faculty: Heath MacDonald

 28

Collage and cubism conveyed the fourth dimension of time and movement advancing our understanding of space.  Not fixed in one time and place, not one view, but realized by experi-
ence through the space-time continuum.  This important period in Art significantly influenced modern Architecture. The project was to investigate the rules of collage in Cubist painting. 
The following rules were explored: Parallel Line Drawing, Overlapping Planes, False Attachments, Inversion of Occlusion, and Reversal of Atmospheric Perspective.
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Students: Amy Brooks, David Clark, Patrick Kratz, Frederick Thomas
Faculty: Heath MacDonald

GARDEN PAVILION - THRESHOLDS AND CONNECTIONS 
The project was to design a garden pavilion through a given client narrative. “Lily,” the client, was an owner of a successful nursery that marketed exotic plant life to many 
public arboretums in North America.  Lilly decided to build a showcase garden for display of her private collection of select specimens. She asked for the design of a garden 
pavilion focusing on the comparative analysis and link between site and defined space. The design was to exhibit a spatial transformation between subtractive space (for the 
protection of delicate plant life) and additive space (for maximum sunlight exposure) based on the given diagram of fields. 
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INSIDE-OUTSIDE-UP-DOWN
Students: Stephen Bundy, Rachel Garrick
Masataka Nosaka, John Pathak, Erin Phillips
Faculty: Clay Odum

 33

The project was to design an indoor/outdoor gallery 
space. The students were to investigate space as 
carving and layering to reinforce proportion, move-
ment and transition. Programmatic conditions of 
sitting, walking and viewing and phenomena such 
as light, shadow, color, opacity, translucency and 
transparency were also examined.
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Basic Design and Drawing II
A continuation of Basic Design and Drawing II with emphasis on three-dimensional design  
fundamentals with small scale spatial and architectural applications.

arch2552 

 35THE [UN] REAL ESTATE

CONNECTING STRUCTURES

Faculty: 
Bill Boswell
Steve Quevedo
Thad Reeves
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Student: Thai Bui
Faculty: Bill Boswell

THE [UN] REAL ESTATE
Students: Stephen Bundy, Masataka Nosaka, Van Nguyen
Mary Greer, Jamie Mancio, Stephen Bundy, Alejandra Gonzalez 
Faculty: Steve Quevedo

The project investigated the development of a house or the perceived idea of “real estate” as a 
series of design processes, informed by a continuing narrative set within the construction process. 
The students were given a limited site for the development of a small residence located in Arlington, 
Texas. The program was divided into four phases or chapters. In each phase, spatial criteria and 
form making studies were paired together as program objectives. The first phase examined the 
landscape of the site based on a fragmented drawing left by their client.  The second phase focused 
on the design of an urban masque to the street, the definition of an entry court and a small workshop 
for the contractor. The third phase required an observation tower for an astrologist and a viewing 
platform for a perspective artist. Only in the final chapter was the program for the house introduced. 
A number of setbacks presented the problem of re-accessing previous design decisions with re-
spect to new information. Redesign and refinement of the first three phases within an actual building 
square footage allowed the students to transition abstract spatial definition to a “real” program 
agenda. In the last phase, building inspectors requested a re-examination of code requirements as 
well as exploring the amalgamation of the previous design decisions. 
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CONNECTING STRUCTURES
Students: Jack Gryczynski,
Brett Keese, Heather Stoker
Faculty: Thad Reeves

This small project starts with two independent structures, a bookstore and private office, set in opposition on the site. The owner’s private residence transitions between the 
two set pieces. This new “connector” resolves the spatial complexities generated by the small structures as well as the varied site conditions. 
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Design Studio: Architecture I 
The application of basic design principles/spatial concepts toward the synthesis of simple building types. 

Faculty: 
Wanda Dye
Craig Kuhner
Danielle Langston 

THRESHOLDS AND SPATIAL HIERARCHIES

MAKE SPACE FOR ART
LA REUNION TX



 46  47

THRESHOLDS AND SPATIAL HIERARCHIES
Students: Tracy Cho,  
Brian Mount, Hector Solis
Faculty: Craig Kuhner

The project was to design a work environment within a landscape. The intentions of the project were to consider the structure as a transition and a place. Transitions and thresholds from 
public to private, from profane to sacred, from building to landscape were investigated in addition to creating place and spatial hierarchies for both work and leisure activities. 
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The project was a competition for a sustainable art-
ist residency for La Reunion TX (LRTX). La Reunion 
is a Dallas-based Artist Residency program estab-
lished in 2006 to inspire, sustain and renew artists 
and community through education, outreach and 
residencies. Their vision is to offer time and space for 
a conversation between new and traditional media 
artists.  Local, national and international artists would 
apply for residencies ranging from one week to one 
year.  The facility was required to be low-impact and 
high performance as possible, providing a model to 
the community for sustainable living.   
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MAKE SPACE FOR ART
LA REUNION TX

Students: Jonathan Essary, Paul Fiegenschue
Mathew Perez, Evan Sheets
Faculty: Wanda Dye

Students: Benje Feehan, Bobak Firoozbakht
Faculty: Craig Kuhner

Students: Caco Peguero, Frederick Thomas
Faculty: Daniel Langston
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Design Studio: Architecture II 
Continuation of Design Studio: Architecture I, with an increased complexity and scale of projects, 
incorporating a variety of design theory and technical site considerations.

CONSTRUCTION IN THE GARDEN

MUSEUM OF CONSTRUCTION: PUBLIC REALMS AND THRESHOLDS

READING THE URBAN ROOMS 

MONTEPULCIANO VISITORS CENTER 

URBAN INTERVENTION IN THE CITY OF VICENZA, ITALY

CIUTAT VELLA REHAB CENTER

Faculty: 
Bill Boswell
Steve Quevedo
Thad Reeves
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The project was to design a new stair construction in Prague. Prague has been the capitol of Bohemia and the modern Czech State for eleven centuries and 
the Castle, high on the western bank of the Vltava River, has been the origination of this city dating back to the ninth century. The agglomeration of churches, 
monasteries, palaces and galleries have been rebuilt and modified numerous times. In the 1920s Jo!e Pleçnik reconstructed the First, Third and the Fourth 
Courtyards of the Palace as part of a larger project to transform the Castle’s medieval palace into a modern presidential residence. Pleçnik also designed the 
Bull Staircase connecting the Third courtyard to the Paradise Garden and Rampart Garden. Pleçnik’s assistant continued with the work from the 1930s to 
1950s from the Third courtyard to the lower Paradise Garden at the eastern garden with the Granite Bowl. The stair/garden/Belvedere was to be designed by 
the students with one parti. They were requested to use allegory and modeling techniques to generate design partis, while using landscape elements as tools 
to define exterior space. The materials, method of construction and mechanical systems were also to be carefully considered. 

“The architect can turn from the smallest house to the greatest complex, or the city. Specializing ruins the essence of the revelation of form with its 
inseparable parts realized only as an entity.         

–  Louis I. Kahn
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CONSTRUCTION IN THE GARDEN

Students: Erin Hackler, Donnie Reece
Faculty: Bill Boswell
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The project was to design a Museum of Construction within an urban setting. The historical significance of the site and city were to be included in the landscape 
and building design.  The students were asked to supply their own narrative to present to the Museum. Additional programmatic elements included: a traveling 
exhibit, exterior exhibition spaces and public space,   including a stage and tower for performances and celebrations. The structures could be temporary or 
permanent, but were to represent a “theater of construction.”
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MUSEUM OF CONSTRUCTION: PUBLIC REALMS AND THRESHOLDS

Students: Frederick Thomas
Faculty: Bill Boswell
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The project was to design a library within an urban setting. The given scenario was that the given site surrounding the historic paradigm was to undergo a 
major urban development. The objective of the new development was to transform the site to a more comprehensive urban plan with emphasis on pedestrian 
interaction. A series of new buildings and urban interventions were required to transform the site. A key monument for the site was to be a new library, which 
houses an extensive collection on the history of the site and the city. The new library would be approximately 30,000 s.f. and would play a significant role in the 
context both as a generator of new development and as a critical response to the site’s history and its development over time. With the integration of the library, 
a new urban role of open lectures, concerts and exhibitions was to be proposed for the urban space. In the development of a new urban plan, the strategy for 
the site would build upon pre-existing histories or narratives of the site. 
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READING THE URBAN ROOMS
Students: Curtis Heinsen
Faculty: Steve Quevedo
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The project was to design a visitors’ center in the Piazza Grande in Montepulciano, Italy. Every year 
tourists from all over the world visit Tuscany to experience the culture, countryside, food, wine and 
the bourgeoning market known as agri-tourism. The main client was the Montepulciano Vino Nobile 
Association, a consortium of wine cellars in the town that wish to construct a central location for 
promoting the culture and history of the town and its best-known product, wine.  

MONTEPULCIANO VISITORS CENTER 
Montepulciano Italy. The site is Piazza Grande, the heart of the Tuscan hill town of Montepulciano. 

Students: Ray Croft, Sean Farrell
Faculty: Thad Reeves
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The project was to design a Museum and a Repository for Palladian and Scamozzi drawings. The 
building acts as an urban intervention attached to the Palazzo Porto Breganze in the city of Vicenza, 
Italy. Designed by Palladio in 1571, and built by Scamozzi, it is a fragment of a palazzo that was never 
completed. It stands at the Piazza del Castello, at the western most end of Via Palladio, and acts as a 
link between the western and eastern halves of the Piazza. A cafe sits on the ground level, accessible 
via the Piazza and courtyard. The museum is located on the second and third floor of the building, and 
has views back into the Piazza and courtyard. 

URBAN INTERVENTION IN THE CITY OF VICENZA, ITALY

Student: Craig Tomon
Faculty: Thad Reeves
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 72
The project was to design a physical rehabilitation center located in Barcelona, Spain’s Ciutat Vella–the most historically rich and oldest part of Barcelona. The 
urban development proposal, which has a number of different programmatic elements aside from a physical therapy or rehabilitation clinic, is designed to solve 
certain urban problems that exist on the site today.  The site currently hosts a back-of-house view of the Mercat de Sant Josep and mirrored to the market is 
a historical but still functioning Antic Hospital de la Santa Creu. The urban intervention masks the back of the market, creating a plaza between itself and the 
existing hospital.  It also provides a literal connection to the hospital for easy circulation and communication between the two medically-oriented buildings. The 
market-side of the intervention provides the market with offices for management to easily conduct business and have quick access to the market.  
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CIUTAT VELLA REHAB CENTER
Student: Paul Fiegenschue
Faculty: Thad Reeves
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Design Studio:  Architecture III and IV 
Advanced architectural design problems in programming schematic organization, synthesis and 
design of buildings in their environmental context.

ETHEREAL TOPOGRAPHIES

CHILIS NOW: RETHINKING THE GLOBAL FRANCHISE PROTOTYPE

AN OBSERVATION SHELTER AND HISTORICAL MONUMENT FOR

THE PECOS RIVER HIGH BRIDGE AND SEMINOLE CANYON ARCHEOLOGICAL SITE

GALLERY TOWER: AN ARTIST COOPERATIVE IN TOYOKO, JAPAN

ISLANDS

DESIGN HIGH SCHOOL LOS ANGELES, CA

MINI_MAX_FLEXOIDS

DANCE SCHOOL, LOS ANGELES, CALIFORNIA

Faculty: 
Brad Bell
Wanda Dye
Richard Ferrier
J.P. Maruszczak
Martin Price 
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This project undertakes  a façade redesign for the Arlington Museum of Art. The Museum provides a unique cultural position as the only art museum for the city 
of 300,000. While Dallas and Ft. Worth have recently vastly improved the cultural districts of each city Arlington is poised to provide a geographic and cultural 
link between the burgeoning museums and arts buildings going up in Dallas and Ft. Worth.  With a modest budget to generate a preliminary level of interest in 
the Museum’s potential, the first stage of design will be a reworking of the façade of building.  In this regard, façade can be understood more specifically as a 
threshold, having depth, serves as the interface between inside and outside. This would be in contrast to just the physical and material surface of the exterior 
of the building. 

Based on the preliminary work conducted in the semester, students should demonstrate the following elements within their design process:

 77

ETHEREAL TOPOGRAPHIES

Students: Andrea Pomar Capo and Robert Casasus
Faculty: Brad Bell
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“Things used to be made to order and made to fit. But they were labor-intensive and expensive.  Mass Production came along and made things more affordable, 
but at a cost – the cost of sameness, the cost of one-size-fits-all. Technology is beginning to let us have it both ways.  Increasingly, we’re getting more personaliza-
tion at mass-production prices.  We’re moving toward mass customization.”  
- Robert T. McTeer Jr in “The Right Stuff:  America’s Move to Mass Customization”

“Oriented toward the reproduction of the social relations of production, the production of space enacts a logic of homogeneity and a strategy of the repetitive.  But 
this bureaucratic space conflicts with its own results.  When space is of this nature, occupied, controlled, and oriented toward the reproducible, it soon sees itself 
surrounded by the non-reproducible: nature, the site, the locality, the regional, the national, even the world level.” 
 – Henri Lefebvre in “Space:  Social Product and Use Value”

Albert Navaro, Zeleste Ortigosa, and Olga Torras
Customizable triangulated system integrates structure, skin, and identity through various reconfigurations and infill panel options. Proposal also incorporates other 
programs such as ‘public’ park/play ground and drive in theater in an effort to contribute back to the city and the public realm.

CHILIS NOW: Rethinking the Global Franchise Prototype

Students: Kenneth Fitzgerald and Juan Rico
Ana Cavazos and Alyssa Watkins
Albert Navaro, Zeleste Ortigosa, and Olga Torras
Kristen Thovson and Jason McDonald
Faculty: Wanda Dye

This fourth year research and design studio was in collaboration with global franchise restaurant company Brinker International of Dallas, Texas. The work seeks 
alternatives to the generic, in particular, global franchise prototypes and “public” spaces. The approaches strive to adapt and respond to difference and outside 
forces. It also attempts to examine the infrastructural implications of a city or space by attempting to create place within the public realm. Comprised of inter-
changeable and collaborative design teams, the students presented their research and designs to Brinker’s in-house architects throughout the semester. In terms 
of rethinking the prototype, the students were charged with designing systems to accommodate different sites and situations. Unlike the universal “one size fits all” 
franchises currently deployed, the studio, through being charged with designing for difference was able to rethink existing “status quo” models based on same-
ness. Various local and global differences and constraints such as site, program, budget, branding, time, climate, culture, circulation, and efficiency were constantly 
negotiated and seized as design opportunities rather than design limits. In addition, they were to consider, through alternative site strategies, how the prototypes 
could contribute to the city’s urban/suburban infrastructure and public realm. New emerging project delivery methods, principals of mass customization, ‘file to 
factory’ approaches, utilization of prefabricated and/or modular systems, as well as sustainable material and construction techniques, drove the design process 
and afforded innovative responses to the design charges. Various media from hand sketches and sketch models to CAD CAM drawings and models were utilized 
to study various modular, customizable components, and assemblies. The results from the studio were presented at the ARCC/EAAE International Conference on 
Architectural Research in Copenhagen, Denmark and the ACSA Northeast Regional Conference on Prefab Prototypical Architecture in Amherst, Massachusetts. 
The work will also be published in the conferences’ journals and proceedings.
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Ana Cavazos and Alyssa Watkins 
Proposal utilizes an abstraction of the chili pepper as logo - from the scale of the screen to the scale of the inhabitable wall. The ground floor wall interacts with the 
public space of the sidewalk by providing interesting places to sit, lean and walk through.

 80
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Kenneth Fitzgerald and Juan Rico
Customizable rib structures and infill panels vary and reconfigure as per varying site constraints, climate conditions and signage options.  Proposal also incorporates 
other programs such as ramps and public eating areas, thus contributing back to the city and public realm.
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In the Southwest Texas county of Val Verde the Pecos River and the Rio Grande merge and flow into a reservoir, Lake Amistad. The Rio Grande establishes 
the border between Texas and Mexico. The Lake and demands on the water have changed the flow of the “Rio Bravo” and the complex network of socio-
economic interactions above and below this waterway. The Pecos River and the Rio Grande were significant in many ways. They provided for life and were 
also considered obstacles for human development. Numerous bridges were designed and constructed to traverse the waterways. The history of bridges was 
a primary concern for the design project. The research of the historical development of bridges for the site and more contemporary issues concerning bridges, 
as well as crossing the border between the United States and Mexico were important.  Seminole Canyon and adjacent sites along the rivers and lake provide a 
rich legacy of pictograph and petro glyph images as a record of a previous cultures and inhabitants. The Rock Art is an important link to the past and must be 
protected, recorded and preserved. The site lends itself to dramatic views of the Pecos and Rio Grande Rivers. Easy access from the highway gives visitors a 
glimpse of the building from the opposing bridge.  Arriving at this particular point offers an immediate sense of scale.
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AN OBSERVATION SHELTER AND HISTORICAL MONUMENT FOR
THE PECOS RIVER HIGH BRIDGE AND SEMINOLE CANYON ARCHEOLOGICAL SITE

Students: Dennis Chiessa, Jordan Pennington, Scott Sumsion
Faculty: Richard Ferrier
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The Gallery Tower project is based on the Higashi Azabu Office Building designed by Morphosis for Tokyo in 1989. It is a unique “end wall” condition on a very 
narrow 4.5 x 25 meter site. Students had an opportunity to interact with Michael Rotondi, a co-founder of Morphosis, now of Roto Architects, during a studio 
visit. The program included reconfigurable exhibition spaces, artist studio work space, support retail, penthouse/roof access and ancillary spaces.
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GALLERY TOWER: An Artist Cooperative in Tokyo, Japan 
Students: Scott Sumsion
Faculty: Richard Ferrier
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The studio explored aquatic landscapes that are fluid and adaptable to changing public needs, environmental potentials and technological possibilities. The project 
began with an exploratory session examining notions of aquascapes, atmospheres and micro-environments. A laboratory method and atelier model of teaching 
was employed through the use of new research methodologies, inter-disciplinary procedures and self-assessment practices. The studio used physical models, 
digital models and community action models as well as digital video, motion graphics, and blogs to generate, develop and communicate space.

ISLANDS

Students: Jung-Hyun An and Vincent Ramirez
Luciano Guerrero and Fukushige Sachiko
Faculty: J.P. Maruszczak 
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DESIGN HIGH SCHOOL LOS ANGELES, CA
Students: Sean Farrell, Gino Montano
Juan Rico
Faculty: Martin Price

The Design High School is a charter school in the process of being created for Los Angeles by a partnership of Art Center College of Design in Pasadena and 
the Charter Development Alliance. Design thinking and creative problem solving is to be the basis for the curriculum to teach students how to think instead of 
memorizing facts just to pass tests. The studio was invited to meet with and question the partnership in Pasadena and produce a conceptual project for them. 
The objectives of the studio were to use imagination to develop form concepts that dynamically expresses the mission of the “the design high school” to “think 
out of the box”. The studio philosophy involves accomplishing the objectives by direct and clear logical unfolding experiences rather than by obscure meanings. 
They should be stimulatingly innovative in siting concepts that are both for the project and place. They should be sculpturally formed to create visual excitement 
that embrace the existing facilities and the designated site in Los Angeles. The architecture should be humanistically practiced for a more comfortable harmonic 
and melodic form making such as creatively expressing a profile that “lifts into the sky and pulls the sky into the ground”. It should be dynamically expressing 
“groundscraping” of object to place that is “resonating with nature”. The designs should vigorously and interactively be shaping space and not be creating static 
objects in space, and should be creatively engaging and dynamically stimulating to the senses. They should be sequentually and spatially exciting to move 
through. The resulting dynamically composed clear and strong path of movement should be an expression of sharing the sense of the dance which is the art of 
moving through space. The solutions take advantage of a sloping site which provides for an entry at the top level that descends into the lower levels and uses 
the roof level as a play area or a green space for the students. Rooftop forms that project upward are entry canopies that also provide LED lighted information 
surfaces, or are a cooling tower cover, or are a solar collector. Rooftop courtyard space provides for daylight entering to the lower levels. Advertising of what is 
being accomplished by the high school can be expressed  on the entry canopies, or with the DHS logo on the roof in the form of seating forms or shaped bushes 
as well as the DSO logo on the glazed surfaces. Each of the levels are not flat planes but rather ascend and descend with stairs that also become gathering as 
well as lecture areas. Sliding and pivoting walls between class pods provide for flexible spaces for more interactivity.
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mini_max_flexoids
Students: Amen Osezua and Anthony Sunga, David Anderson and Tam Lam
Nick Dean and Jim Vo, Ray Croft and Kyle Lindsay, Justin Mason and Gino Montano, 
Chris Medina and Nick Pascual, Ryan Manning, Sean Farrell and Jason Keung
Faculty: J.P. Maruszczak

The studio explored new soft hybrids and performative gallery prototypes to examine emerging artistic practices, augmented space and the mediated landscape. The 
preliminary exercises examined the space of video and the thematics of temporal and projective environments. The final project was the Temporary Outdoor Gallery Space 
Ideas Competition sponsored by the Art Alliance Austin. Students Tim McCutcheson and Tan Ton’s proposal received an Honorable Mention and was exhibited in Austin.  
It is also featured in the Design Competitions section of TEXFILES.
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A Modern Dance Facility For Los Angeles is a school for modern dance that seemed to be an appropriate project that would be able to interact with and make 
a connection with the design high school both physically as well as spiritually. The flat site is adjacent to the sloping site of the high school. It is west of the the 
downtown area where the Walt Disney Concert Hall, and the Museum of Contemporary Art are located. The modern dance facility required a special focus on 
expressing the motion and the rhythm of the dance. The students were encouraged to create a facility that dances with passion and soul. The designs were 
required to have a poetic sky profile and sculptural facade profile. The studios had to express and reflect the dancing action of one studio moving into the ad-
jacent studio. The paths were to have a spatial dynamic that interpenetrates spatial levels so that walking through the studios was like dancing through space. 
The exterior facades were required to be advertising the function that was contained within the facility. One solution accomplished this with images of dancers 
and the other by using the names of noted dancers and directors.
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DANCE SCHOOL, LOS ANGELES, CALIFORNIA
Students: Serge Aleksejeva and Ryan Tomason, Craig Tomon
Faculty: Martin Price
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Master of  Architecture

The mission of the Master of Architecture degree program is to educate for lead-
ership positions within the profession of architecture. Within a broad curriculum, 
design as a discipline and a process is emphasized. Students are encouraged to 
give rich visual and material substance to both theoretical and pragmatic ideas. 
The context for design at UT-Arlington focuses on the contemporary urban con-
dition, a viewpoint especially appropriate for a school at the heart of a diverse, 
expanding and internationally oriented region like Dallas-Fort Worth

PATH A: For students who hold a degree but do not meet the minimum require-
ments of a Bachelor of Science in Architecture. [These students are required to 
take introductory Design Studios I, II, III and IV before taking Advance Design 
Studios]

PATH B: For students who hold a Bachelor of Science in Architecture degree or 
the equivalent from an accredited college or university.
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Design Studio I [PATH A]
An intensive studio course in architectonic theory and operations.  Emphasis on analytic, conceptual and 
manipulation procedures

Students: 
Stephen Lohr
Hampton Frost
Adam Owens

Faculty: 
Clay Odom

“Creations of Mechanical Technique are organisms tending to a pure functioning, and obey the same evolutionary laws as those objects in nature.”

- Le Corbusier, from “Eyes Which Do Not See” 

The teaching philosophy for Design Studio I outlines, through a series of exercises, basic design principles and their graphic representation. Formal design 
principles are defined as both specific and general, allowing the students to develop a vocabulary of design and the understanding of how to utilize these prin-
ciples in the design process. The teaching of architecture principles focuses a student’s comprehension of what an architectural idea is, how it can be drawn 
out and how it can be developed and treated. Strong emphasis is placed on developing drawing and model skills as necessary tools for communicating ideas 
and solving problems. 

INTERSTITIAL PAVILION: TIME, SPACE, MOVEMENT



 1

“Lorem ipsum dolor sit amet, 
consectetur adipisicing elit, sed 
do eiusmod tempor incididunt ut 
labore et dolore magna aliqua. Ut 
enim ad minim veniam, quis nos-
trud exercitation ullamco laboris 
nisi ut aliquip ex ea commodo 
consequat. Duis aute irure dolor 
in reprehenderit in voluptate velit 
esse cillum dolore eu fugiat nulla 
pariatur. Excepteur sint occaecat 
cupidatat non proident, sunt in 
culpa qui officia deserunt mollit 
anim id est laborum.” 
caecat cupidatat non proident, 
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Design Studio II [PATH A]
Continuation of Design Studio I. 
Studio course emphasizing the 
interrelationship of formal/spatial 
ideas, use and the building fabric.

arch5592 
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READING IN-BETWEEN ARCHITECTURE: AN INVESTIGATION INTO ADDITIVE TRANSFORMATION
The project was to design an addition to a contemporary art gallery at the Cloister at Santa Maria Della Pace in Rome, Italy. It hosts several exhibitions that focus on recent 
contemporary art and architecture. Entry to the gallery is approached from the side vestibule left of the church’s nave. One arrives in a poche space leading directly into 
Bramante’s cloister. Entry into the galleries is across the courtyard. The given client is a curator who wishes to renovate the southern wing of the cloister for an upcoming 
exhibition on the work of Peter Eisenman. The exhibition displays a series of follies which compress Eisenman’s collective works into a series of cubes. 

Students: Stephen Lohr
Faculty: Steve Quevedo
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ELEVATION   PROPORTION     GRID SYSTEM   

SECTION CUT / ELEVATION   CLASSICAL LAYER   BACK WALL CONDITION   OPENING REVERSAL   

NINE SQUARE / FOUR SQUARE GRID   

ELEVATION   PROPORTION     GRID SYSTEM   

MASK CIRCULAR ELEMENTS   CENTERS    CLASSICAL LAYER   OPENING REVERSAL   

NINE SQUARE / FOUR SQUARE GRID   
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Design Studio III [PATH A]
Continuation of Design Studio II. Studio course emphasizing the interrelationship of formal/spatial ideas, 
use, and the building fabric with special attention to the urban context.

Students: 
Eric LaPointe
Stephen Lohr

Faculty: 
Bijan Youssefzadeh

scale
1” = 300’

scale
1” = 300’

scale
1” = 300’

scale
1” = 300’

CITY OF FT. WORTH, TEXAS
SPRING 2008 YMCA / URBAN CONDITION DESIGN PROPOSAL 

STEPHEN LOHR
PROFESSOR BIJAN YOUSSEFZADEH

EXISTING URBAN CONDITION URBAN STRUCTURE REMOVAL PROPOSED BUILDING SCHEME NEW URBAN CONDITION

URBAN DENSITY GRROWTH

1918 1920 2007

   1925

SPIRIT-MIND-BODY: A YMCA/YOUTH HOSTEL IN FORT WORTH, TX
The studio was asked to propose new urban design and building strategies for a YMCA/Youth Hostel in Fort Worth, TX.  The intentions of the studio were to launch a 
highly experimental and conceptual investigation of the context. The students initially entered the representational landscape of Fort Worth not through the conventional 
formal analysis of the site from ground up, but a decomposition of the site from ground down, looking for recessive characteristics – structures latent in dominant 
structures – looking for anomalous conditions or contradictions inherent to the site. Emphasis and amplification of these conditions provided the beginning of a line of 
investigation. As Werner Goehner describes, any site is not only determined by presences but also by the immanence of two absences, the historic – that which had 
been but no longer is (presence of absence) and the metaphoric absence – that which never had been but could have been (absence of presence). The site here is seen 
as a non-static entity in constant state of emergence and retreat, a palimpsest, a quarry. 
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Advanced Design Studio
Studio course emphasizing the analysis and design of building aggregations 
within the urban context.  

SOFT BOUNDARIES | HARD TERRITORIES 

SERRALVES MUSEUM PORTO PORTUGAL 

AFTER THE STORM:

ANALYSIS AND APPLICATION OF URBAN PRESERVATION THEROY TO THE CASE OF POST-KATRINA NEW ORLEANS

A 60 STORY MIXED USE TOWER PROTOTYPE

SINGLE FAMILY HOUSE

ELEVATED LIFESTYLES: PORTLAND COURTYARD HOUSING COMPETITION

LOS ANGELES COURTHOUSE

A NEW BEGINNING: WHAT IF NEW YORK CITY. . . DESIGN COMPETITION FOR POST-DISASTER  
PROVISIONAL HOUSING

AFRICA CHALLENGE SLUMS INFORMATION DEVELOPMENT AND RESOURCES CENTERS (SIDAREC) COMPETITION

GOAT HILL HOUSING STUDIO

AN ARTIST VILLAGE: ENTRY FOR LA REUNION COMPETITION

DALLAS COMMUNITY DESIGN STUDIO [DCDS]

Faculty: 
Brad Bell
Diogo Burnay
Donald del Cid  / Anne Toxey
Richard Ferrier
Donald Gatzke
George Gintole  / Mehrdad Yazdani
Todd Hamilton
Heath MacDonald
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With almost every major urban center in the U.S. spending hundreds of millions of dollars over the past decade to build and expand cultural districts, most of 
this new architecture is defined by the iconic aspirations in museum design. It can be suggested that with the Guggenheim Museum in Bilbao a new era of 
museum design was ushered in and that ‘The Bilbao effect’ brought a new form of competition between the art collection and the architecture.  Certainly this 
development has not sat exclusively on the foundation of one building, but rather we might draw lines from other modernist examples like Wright’s Guggenheim 
in New York, or The Pompidou Center by Rogers & Piano in Paris.  This development is also the result of a urban renewal, a decade of economic strength, a 
heightened cultural awareness of the architectural profession, and possibly even the rise of the ‘starchitect’.  Specifically, as we examine the context of Dallas/ 
Ft. Worth we see two burgeoning art districts that have aggressively moved to expand their sphere of physical, cultural, educational, and aesthetic influence. 
In addition to the primary museum program, the project incorporates a variety of parallel programs used to support and activate the museum complex. An 
emphasis both tectonic and geometric strategies has been used to initiate and guide the design process.
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SOFT BOUNDARIES | HARD TERRITORIES 
Students: Mike Chappell, Ronnie Gray, Zach Lamp, Ronnie Schmidt
Jacob Scoggins, Josh Seahorn, Steve Wallace
Faculty: Brad Bell
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SERRALVES MUSEUM PORTO PORTUGAL 

Students:Morgan Newman, April Struss
Grant Wikard
Faculty: Diogo Burnay
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Architectural historiography/criticism has mostly dealt with icons of several natures and kinds instead of focusing on the discussion of architectural ideas. This has 
been recurrently carried out from a more formal and linguistic perspective, rather than focusing on the social and political agendas in which a given project was 
produced and eventually built. Nevertheless these landmarks or masterpieces are relevant as they embody or represent the spirit of a time and place. Through them 
the cruxes of our social, economic, political and cultural contradictions are brought to light and therefore pertinent to our present day. How do we, as architects, 
relate and mediate with existing conditions and sites, with new programs against spaces with a great cultural heritage, when we face either the need or desire, 
to adapt them to the present and future realm, to confront them with contemporary demands? In recent years there has been a growing concern and awareness 
about the quality of life in urban spaces when we are faced with the opportunity for major urban renewal projects to transform former industrial sites into a more 
multifaceted and lively neighborhoods. How can these urban renewal projects contribute to open up an informed and widened perspective towards architecture 
not only characterized by a set of disciplinary intrinsic premises, but also by an open participation of other multi-informative/pluri-informal cultural agents that may 
favour a field of more informed, widened perspectives and more fertile possibilities to address contemporary needs and desires. The Serralves Foundation launched 
a competition to select a team led by an architect to present a project for their new extension in Matosinhos, close to Porto, Portugal. The studio developed the 
project for this museum, including its surrounding landscape, thus emphasizing the public dimension of the project. 
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The studio title defines the mission of the first graduate preservation studio to be offered by the University of Texas at Arlington School of Architecture. Taking 
place in the spring of 2007, its purpose was to expose students to the methods of historic preservation practice while channeling their efforts to a real and needy 
project: the acres of damaged urban properties of post-Katrina, post-Rita, post-flood New Orleans. The first part of the course was taught by Dr. Toxey. Focusing 
on an urban preservation challenge in the inner city (the Freret Street Neighborhood and Commercial District), this project contributed to the efforts of CITYbuild, 
the consortium of architecture schools assisting the city’s rebuilding. In order to familiarize themselves with the site, students began the studio by researching 
and analyzing the urban history of the city, including its social and physical geography, building methods and types, history of hurricanes and flooding and events 
of the 2005 storms and flood. Working in groups, students prepared large-scale urban preservation and revitalization recommendations for the neighborhood 
(Project 1) as well as preservation and renovation proposals for specific commercial buildings (Project 2). To accomplish these, they studied the neighborhood in 
person, interviewed residents, and analyzed the structural conditions of specific buildings, for which they also produced basic sets of measured drawings and 3D 
digital models. These studies have been donated to the neighborhood organization (Neighborhood Housing Services) and specific building owners and have been 
organized as a publication. 

AFTER THE STORM:
Analysis and Application of Urban Preservation Theory to the Case of Post-Katrina New Orleans 

Students: Mariam Bennani, Brian David, Hank Dow,
Nancy Greene, Jeff Harris, Jadey James, Lyndsay Wright 
Faculty: Donald del Cid / Anne Toxey
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The project was to design a 60 mixed use tower prototype that addressed the following criteria:
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A 60 STORY MIXED USE TOWER PROTOTYPE
Students: Choi Law
Sara LeTourneau, Jose Mejia,
Kezia Stephen 
Faculty: Richard Ferrier
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The single family house is infrequently used as an academic design studio project for a number of 
reasons: highly idiosyncratic user needs and desires, a multiplicity of programmatic requirements 
that do not offer opportunities for systematic form making, an exceptionally forgiving constructional 
system that does not encourage rational structural planning, and a context of devalued residential 
“products” that isolates custom designed houses to the market fringe of the economic and aesthetic 
elites. Nevertheless, a single family house is frequently the first significant project that a young archi-
tect may encounter on his/her own. Furthermore, upon reflection, the single family house can be an 
exceptional vehicle for the investigation of the concept of modularity in the most expansive definition 
of the term: modularity of building materials, of building components, user physical dimensions, psy-
chology and behavior.

SINGLE FAMILY HOUSE
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Students: Dennis Chiessa
Paul Duke, Andrew Oxley
Faculty: Donald Gatzke
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In recent years downtown Los Angeles, particularly the Bunker Hill district, has undergone a revitalization.  Current plans have been proposed by Frank Gehry, 
among others, for high rise, mixed-use developments along Grand Avenue in particular.  These proposals include the site where the current courthouse is 
located. Therefore, Bunker Hill requires a contemporary courthouse that reflects this life and new activity of downtown Los Angeles. Keeping three words in 
mind, rebirth, integration, and foundation, the contemporary courthouse is born. Rebirth implies the rebirth of downtown, integration suggests the combination 
of the civic and cultural cores of downtown, and foundation embodies what law and justice signify to the community. This project proposes an exploration of 
contemporary courthouse design through the idea of a tree and how it relates directly to the courthouse and to the community. The anatomy of a tree is complex 
and simple at the same time, just as with courthouse design. The roots of the tree reach out to the community and provide stability.  In the courthouse, the roots 
become public venues, such as a gallery, a bookstore, and an amphitheater.  These public areas are open to the public during operational hours and after the 
courthouse closes to extend services to the community and link the cultural and civic cores of downtown. The trunk provides structure and brings nutrients 
to the canopy and emergent layer.  In the courthouse, the trunk develops into the structural and circulation cores bringing the people (life and nutrients) to 
the courtrooms and judges’ chambers above. The canopy of a tree offers shade and protection, and in the courthouse, the canopy or branches become the 
courtrooms and judges’ chambers. The focus of courthouse design centers around the three circulation paths, and at times, how they can intertwine and still 
remain separate.  In this courthouse, the three circulations are separated within the three structural trunks. 
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LOS ANGELES COURTHOUSE 
Student: Morgan Newman
Faculty: George Gintole and Mehrdad Yazdani
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Africa Challenge Slums Information Development and Resources Centers (SIDAREC) COMPETITION

Student: Jose Luis Padilla 
Faculty: Todd Hamilton
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A place of growing urbanization like Nairobi, Kenya makes way for aspirations of growth, opportunity and change. The slums reside as a contrast within the outskirts 
of such urbanization, yet lack the means and opportunity of achieving such ambitions. Contained within the walls of this structure lies that opportunity. As part of 
the urban fabric, the youth media lab and library provides resources that make the objectives plausible. A welcoming sliding entry gate opens and liberates space 
to create an entry plaza. This plaza in turn provides an open market from which the residents can cultivate and sell their goods. The structure of the building was 
inspired with the intent of gracefully leaning on its surroundings: As it leans it protects the existing shacks. With the inclination of the roof, aided by corrugated metal, 
a water collecting system is created. When it rains, the rain is collected in the 3 cisterns tucked behind each building block. The building then is elevated to create 
seating. The court near it serves as an amphitheater. 
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AN ARTIST VILLAGE: ENTRY FOR LA REUNION COMPETITION

Student: Luis Spinola
Faculty: Todd Hamilton

The ultimate goal for this project, is to create a community for artists that come from a wide range of disciplines and create an atmosphere that promotes the 
exchange of creative ideas. The design for the units/studios and the Artist Village became the starting point. The second goal is to have as minimum an environ-
mental impact on the site as possible for all aspects of the project. This is achieved through the use of simple techniques: passive solar heating/cooling and building 
orientation that reduce the need for air conditioning and use of electricity, almost non-existent building footprints, recyclable materials such as aluminum and glass, 
and materials that minimize waste in their production and on-site such as Insulated Concrete Panels [ICP] and Structural Insulated Panels [SIP]. These materials 
also aid in speedy construction and erection of the structures. The goal for the Exhibition Hall is to take advantage of the existing Trestle, an unused elevated railway 
that used to be part of the Dallas Railway line, and the wooded area surrounding it. This location is ideal for the community gallery/exhibition space and a cafe/bar 
and restaurant that could overlook this landscape. The heart of the project is the Artist Village. It consists of 12 units, 6 living and 6 work studios, which make up 
the small community of artists. The units themselves are designed to have as little an environmental impact on the site as possible. Each unit is raised 6 inches off 
the ground to minimize the need to re-grade and restore the surrounding earth - this also guards against snakes and other creatures. Another benefit of raising the 
structure is the absence of a building footprint; only the piers and small utility core touch the ground. The Exhibition Hall contains two gallery spaces, a cafe/bar and 
restaurant and patio. The main gallery is a multifunctional space, capable of exhibiting all types of media, as well as serving as a performance or lecture space. 
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Conceptually, the courtyard and its towering vertical green-screen to the west represent Portland’s relationship to the Rockies. On a micro-scale the courtyard 
is presented to the neighborhood as a sculptural element that is both useful and attractive. By elevating the courtyard emphasis is placed on the importance of 
community gathering. A secondary courtyard on the north-west corner is smaller in scale and more spatially defined to accommodate children.  This entry earned 
the “People’s Choice” Award and is published in a catalog along with other winning entries and at www.courtyardhousing.org. It is also featured in the Design 
Competitions section of TEXFILES.

ELEVATED LIFESTYLES: PORTLAND COURTYARD HOUSING COMPETITION

Students: Steven Oakes, Steven Scoggins and Josh Spoerl
Faculty: Todd Hamilton
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In the aftermath of destruction caused by man or nature there is a need for security and reassurance… a NEW BEGINNING. Rising from this chaos as an icon 
of order, the NEW BEGINNING will help answer the needs of the devastated society. This dilemma calls for an architecture of inward focus, one that draws the 
eye to life and activity that is thriving, seemingly unaffected by it surroundings, within the site.  For this reason, the center of the project is a green belt; an oasis 
whose views have been controlled by careful placement of the units to restrict the visual access of the dismal reality.  At the end of the day, these residents will 
have the opportunity to recover physically and emotionally.  At street level and on upper levels, retail space, handicap accommodations and community gather-
ings are mixed with the housing.  The top six floors contain the prefabricated residential units lifted onto a skeletal frame.  These units are shipped by truck to 
the site from warehouses, assembled on the ground, and hoisted onto the frame by crane.  Workers then complete the installation by connecting mechanical, 
electrical and plumbing systems.  One skilled worker with the help of unskilled laborers can assemble and connect several units daily.  Ideally, typical construc-
tion delays are avoided by the ability to work 24/7 in emergency conditions.  As designed, the buildings suspend gracefully over the debris thus allowing all 
effort to be placed toward assembling the provisional housing.  

 169

A NEW BEGINNING: What if New York City. . . Design Competition for Post-Disaster Provisional Housing

Student: Steven Oakes, Steven Scoggins and Josh Spoerl
Faculty: Todd Hamilton



Goat Hill is one of the last undeveloped parcels of land near downtown Dallas.  People know the site because of the infamous waterfall billboard (originally de-
signed for Pearl Beer in 1962) and a recently removed Baby Doe’s Matchless Mine restaurant precariously perched on the west face of the property; in part this 
is due to the terrain of rock outcroppings and nearly impossible accessibility by car.  The site is surrounded by trail tracks, highways, massive overhead power 
lines, and the highly regarded KATY Trail is tangent to the eastern edge of the site. Graduate student teams proposed approximately 200 new housing units 
with parking, commercial and infrastructure requirements.  The class consensus was to keep as much of the acreage as raw and natural as possible despite 
the large program brief.  Views are dramatic in all directions as is the visibility from both the Dallas North Tollway and Stemmons Freeway.  
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Students: Dennis Chiessa, Phillip Jones, Andrew Leffel, Rudy Lopez
Bhat Amruta, Duke Paul, Nicole Schroeder
Alan Bergfield, Ingram Chloe, Andre Pearis
Faculty: Todd Hamilton
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GOAT HILL HOUSING STUDIO WITH TRAMMEL CROW RESIDENTIAL
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The best way to make real architecture is by letting a building evolve out of the culture and place.  These small projects designed by students at the studio remind 
us what it means to have an American architecture without pretense.  They offer us a simple glimpse into what is essential to the future of American architecture, 
its honesty.”
 - Samuel Mockbee

DCDS was an advanced graduate architectural studio for the purpose of analysis and design of building aggregations within the urban context. Believing in an 
“architectural education [that] should expand its curriculum from ‘paper architecture’ to the creation of real buildings,” Samuel Mockbee, professor of architecture at 
Auburn University, founded in the early 1990s what he called the “Rural Studio.” Seeking to “sow a moral sense of service to the community,” Mockbee proposed 
a diligent transfer of studio objectives from the academic realm into that of the built environment. Through this scheme of transfer, Mockbee intended to “chal-
lenge the status quo into making responsible environmental and social changes.” The community at the South Side on Lamar provided the DCDS with access to 
studio space for study. This facilitated working with community clients.  Through this interface the DCDS focused on how the design/build projects could become 
agents of social change. The DCDS engaged in a series of inquiries in the form of theoretical graphics and design, to be subsequently verified through integration 
with the profession and community.  In addition to that of its organization and methods, a phase of the project undertaken by the students included design and 
construction of a temporary outdoor pavilion.  Finalists for the pavilion design were: Eiji Kumazawa, Victor A. Ramirez and Tisukee Tsuji. The final choice to be built 
was Tisukee Tsuji’s proposal.

DALLAS COMMUNITY DESIGN STUDIO [DCDS] 

Voices Exhibit

Students: Rachel  Antebi, Leonard Erlandson, Jeffery Floyd, Scott Franckowiak, Jacob Haynes, Richard Jones, Redi Karameto, 
Eiji Kumazawa, Robert  Mehall, Victor A. Ramirez, Isaac  Robinson, Lindsay Shelton, Taisukee Tsuji 
Faculty: Heath MacDonald
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Bachelor of Science in Interior Design

The mission of the Bachelor of Science in Interior Design degree  
program is to educate for leadership positions within the profession 
of Interior Design. At UT-Arlington the interior design program focuses 
on the commercial, institutional and large-project scale activities of the 
profession, a focus very appropriate in the context of architecture. The 
Bachelor of Science in Interior Design is a four-year program, interdisci-
plinary with architecture, on the design of interior environments. 
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SHIPPING 
CONTAINER 
STRUCTURE

In teams of two, the students were asked to design an 
interior design office using up to four ISO standard ship-
ping containers, 8’-0” x 20’-0”. The site was an urban lot 
with a buildable area of 30’-0” x 70’-0”. Space could only 
be added by cantilevering from the shipping container 
structure. 

Faculty: Susan Appleton

Design Studio Interior Design III
The analysis, planning and design 

of interior spaces.

Jayme Fort and Bethany Kim
This solution emphasizes the linear nature of the container by aligning two containers end to end and staggering a third on grade to cover most of the length of the site. A fourth container is stacked 
above the juncture of the staggered containers at 90 degrees to those on grade. The upper container is cantilevered beyond the staggered containers, emphasizing the counterpoint to the linear arrange-
ment on grade. Space was added to each of the containers on grade by cantilevering a “wrapper” which houses desks for staff and principals. The “wrapper” is expressed with floor to ceiling glazing of 
neutral grey translucent polycarbonate panels. A stair was added in a zone cantilevered from the upper container. This addition is differentiated from the “wrapper” with floor to ceiling glazing of copper 
translucent polycarbonate panels.
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Randy Malone and Taraneh Asgharian
This solution maintains the shipping containers as discrete elements aligning three containers side by side and standing a fourth on end. All containers are connected by a cantilevered spacer which holds 
them apart a consistent interval.  The “spacer” is distinguished from the original container with full glazing in both wall and ceiling planes.  A secondary fenestration system of linear strips of glazing opens 
the containers by wrapping around exterior corners. This solution creates a large interior space visually divided into three distinct zones by the ceiling glazing. The up-ended “tower” container signifies 
entry at the site level and functions as a discrete entry space on the interior. 
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Nikki Phu and Tetsuya Okamoto
This solution is based on “wrapping.” Two containers forming an “L” are wrapped by a third and fourth container forming an outer “L.” The flat tops of the in-
ner containers support a vegetative roof. The tops of the outer containers are replaced with shed roofs which allow clerestory windows and a water collection 
system for irrigation of the vegetative roof. In this solution students chose to leave the north and south sides of the containers closed and to open the east and 
west sides. To alleviate solar gain, the open sides are shielded with floor to ceiling exterior louvers. 
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PAVE

[Planning and Visual Education Partnership] is an annual 
student design competition. The 2007 competition called 
for design of retail display for a specific line of products.  
The competition brief called for a 1200 sq ft. traveling 
“pop-up shop” or Marketing Outpost for Sony Home 
Entertainment Products.  No footprint was provided and 
height was restricted to 14’-0”. The solution was to in-
clude design of display “furniture,” graphics, packaging 
and lighting.

Faculty: Susan Appleton

Taraneh Ashharian
This project focused on Sony’s wireless digital music streamer, which is a device that is small and light 
enough to be carried from room to room. The solution was a frame on which the product was dis-
played and from which the product could be removed when purchased. The frame and the product 
itself became the enclosing plane for the display space.



 193 192 Bethany Kim
This project used Sony’s future thin flexible screen television technology as the point of departure. The solution uses curving space frame structures to loosely enclose space and direct 
movement through the exhibit. Sony’s top of the line flat screen televisions are displayed along with curving images of the flexible screen technology.



 195 194 Randy Malone
This project focused on Sony’s home entertainment server, which allows interaction between many components of a home entertainment system. 
The solution is a space in which the enclosing panes represent the idea of electronic connection between components.
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DALLAS MUSEUM  
OF ART 

“MATERIALS AND MEANING” INSTALLATION 
This studio was to design and build an installation for the 
Dallas Museum of Art’s “Materials and Meaning” exhibition 
in its new Creative Connections gallery, open May 3, 2008 
through Summer 2009. The students worked in groups, 
choosing common materials and using them in uncom-
mon ways to create “Screens” which through translu-
cency, transparency or opacity, mitigate between the two 
spaces on either side of their installation. By overlaying 
new interpretations onto the expected associations the 
viewer has with a material, new meanings develop. 

Students:
Soledad Alcala, Amy Armstrong, Afsha Azeem, 
Shubhra Bhattacharya, Jennifer Biggers,  
Brooke Chapman, Danny Cano, Amanda Cotton,  
Jessica Ducklow, Erica Duffey, Emily Dye,  
Kaci Etheredge, Susan Featherstone, Jayme Fort, 
Anne Finkenkeller, Kurt Griesbach,  
Crystal Guerrero, Rosa Herrera, Bethany Hill,  
Alaina Howle, Jennifer Hyde, Kara Keith
Bethany Kim, Lauren Lanzini, Angela Leddy,  
Jessica Liles, Ezra Loh, Juana Lopez,  
Sherrill Pacheco, Hong Mang, Yeshica Marroquin, 
Helen Meijer, Adria Miller,  Lendsey Miller,  
Jennifer Milligan, Son Nguyen, Yadi Nunez,  
Jennifer Petty, Nikki Phu, Courtney Rogers,  
Jessica Rosales, Lea Schwerter,  
Nicole Sipos, Terry Snyder, Mary Stanley,  
Morgan Stanley, Beth Steinbauer,  
Kim Stephenson,  Marta Swaffer,  
Jennifer Vaghy-Jones, Jamie Wallace

Faculty: Susan Appleton and Elfriede Foster
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arch3533

arch3533
Master of Landscape Architecture

The mission of the Program in Landscape Architecture is to educate for 
ultimate leadership in the landscape architecture profession. This mis-
sion requires the development and exercise of both intellect and sen-
sibility. The Program in Landscape Architecture has the dual objectives 
of providing students with a core of design and technical skills in com-
bination with experiences in pure and applied research. The Landscape 
Architecture Program enables students to enter practice as landscape 
architects in private, public, academic and research organizations.



larc5663
5664
5665
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Design Studio III: Site Planning 
Focuses on the process of solving complicated site planning and site design problems. Each phase of the site planning 
process is examined in detail by undertaking one or more studio problems that involve resolution of issues related to existing 
site conditions, program development, conceptual design, design development and design detailing.

Design Studio V: The Urban Landscape
The summary studio of the design sequence. Basic design principles are reiterated and problems are introduced which 
require interaction with architects, planners, urban designers, developers, or administrators, on complex urban projects. 

Design Studio IV: Environmental Planning 
Expands the student’s concept of the environment as a large scale ecologic unit independent of political boundaries. Primary 
focus is on Geographic Information Systems (GIS); therefore, computer-aided design experience is a prerequisite. Presents 
a process of solving large scale planning problems through data gathering and information processing techniques com-
monly used by landscape architects employed in environmental planning.

NEW MASTER PLAN DALLAS URBAN SOLUTIONS CENTER

CHANDOR GARDENS

LEWISVILLE LAKE ENVIRONMENTAL LEARNING AREA

TALLEY RANCH VISION PLAN: ECOLOGICAL INVENTORY, ANALYSIS & PLANNING STUDY

RE-BRIDGING THE DIVIDE: THE I-35E LEWISVILLE BRIDGE AND PARK SYSTEM

Faculty:  
David Hopman
Taner Ozdil
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NEW MASTER PLAN DALLAS URBAN SOLUTIONS CENTER
Students: Petrine Abrahams, Jack Buchanan, Gregg Cuppet
Sonal Parmar, Lionel Plummer, Theunis Devilliers 
Faculty: David Hopman
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CHANDOR GARDENS
Student: Heath House
Faculty: David Hopman
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LEWISVILLE LAKE
ENVIRONMENTAL 
LEARNING AREA
Students: Shawn Bookout, Crystal Cheng
Heath House, Susan Zidlicky
Faculty: David Hopman



According to the US Census Bureau the Dallas-Fort Worth metropolitan area added more people to its population than any other metropolitan area in the 
country between 2006 and 2007. Successfully accommodating the growth will require North Texans to collectively address many important issues including, 
but not limited to, community form, transportation, energy, environment, housing, demographics, economics, health, infrastructure and suburbanization. Better 
understanding of these human influences and natural factors is required to develop sound communities at the urban fringe that will be viable living places in 
the future. Within this framework, the objective of Talley Ranch Vision Project was to maximize its development potential and long term viability in direct rela-
tion with the Toll Road as the economic generator without compromising the environmental balance. Within the broader regional and ecological framework of 
Environmental Planning Studio in Landscape Architecture Program Talley Ranch Vision Project promoted knowledge-based environmentally sensitive planning 
and design practices for 4100 acres of greenfield site at the aggressively developing northern fringe of the DFW metropolitan area. 
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TALLEY RANCH VISION PLAN: ECOLOGICAL INVENTORY, ANALYSIS & PLANNING STUDY
Students: Shawn Bookout, Crystal Chang, Heath House
Faculty: Taner R. Ozdil
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The goal of this project was to redesign the IH-35E Lewisville Bridge, and to connect the parks and open space system surrounding the landing of the bridge. 
The deteriorated condition of the bridge and its immediate surroundings gives limited access to the lake and the parks system. The challenge was to redesign 
the area as a gateway to the larger DFW metropolitan area while serving the physical social characteristics of potential users within its context. The parks and 
the open space system surrounding the bridge are currently developed but disconnected. The development of the bridge and its immediate surroundings would 
involve resolving the existing problems of the park system related to its location and site conditions, while preserving and enhancing its successful qualities.

RE-BRIDGING THE DIVIDE: THE I-35E LEWISVILLE BRIDGE AND PARK SYSTEM 
Students: Kristen Mitrakis, Theunis de Villiers
Faculty: Taner R. Ozdil
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arch3533
Advanced Electives and Selected Topics

Studio and lecture courses to explore and present selected topics in 
architecture and design.
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The use of digital technology in the architectural design process has evolved from a role as a mere representational device to that of a tool for instrumentalized 
simulation and fabrication. The desire to make buildings look like a rendering or to produce photo-realistic images and walkthroughs has given way to an opening 
of the potentials of the software to assist the designer with managing complex geometries, parametric organizational diagrams, structural analysis and integrated 
building systems. Digital Fabrication II will focus on the full-scale implementation of a digitally designed and fabricated installation. The conceptual framework for 
the installation was the result of a preliminary investigation into modular concrete units capable of assembling to form a surface. Working with a limited number of 
geometrical ‘parents’ and a fixed set of parametric controls it is possible to find an aggregated complexity within the spectrum of potential outcomes of configura-
tion. Central to the development of the modular concrete system was digitally fabricated formwork. The formwork, which traditionally serves as the method for 
ensuring specificity in conventional pre-casting systems, was layered with the capacity to orchestrate complexity as well.  The complexity was made possible 
through the implementation of digital design and digital fabrication methods. It is the combination of specificity and homogeneity, with complexity and heterogene-
ity that promises a potentially novel outcome. The designed and built wall was in installed on site as part of the Dallas Museum of Art’s “Materials and Meaning” 
exhibition, May 2008-Summer 2009.

DIGITAL FABRICATION I + II

Students: Sergejs Aleksejevs, Robert  Casasus, Joel  Gallegos, Jung-Hyun An, Tam  Lam, Ryan Manning, 
Albert Navarro, Tan  Nguyen, Kimberly  Ochoa, Berekat Petros, Vincent  Ramirez, Grant  Wickard
Faculty: Brad Bell
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Interior Design and Detailing is a studio course in design and construction detailing. In this course the students gain knowledge about traditional fabrication tech-
niques and construction drawing conventions. Students also fabricate their own designs, ranging from material assembly studies to found object constructions. 
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INTERIOR DESIGN and DETAILING

Students: Beth Hill, Jayme Fort, Yeshica Marroquin
Faculty: Becky Boles

Students: Amy Armstrong, Yeshica Marroquin, Jennifer Petty
Faculty: Becky Boles

FOUND OBJECT TABLE

SANDWICH
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Furniture Design and Construction is a studio course in the design, detailing and construction of movable furniture.  The material palette is varied; cardboard, wood 
and concrete. Economy of materials was stressed in this chair assignment, in which a limited amount of laminated plywood could be used. The chairs were to be 
assembled without the use of hardware and disassembled for storage or shipping as a flat pack. 
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FURNITURE DESIGN AND CONSTRUCTION

Students: Crystal Geurrero, Angela Leddy, Yeschica Marroquin
Yadira Nunez, Jennifer Petty, Courtney Rogers, Jessica Rosales
Faculty: Jeff Whatley
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“‘Everyday’ speaks to this element of ordinary human experience and itself conveys many complicated meanings. At a common-sense level, everyday de-
scribes the lived experience shared by urban residents, the banal and ordinary routines we know all too well – commuting, working, relaxing, moving through the 
city streets and sidewalks, shopping, buying and eating food, running errands. Even in this descriptive incarnation, the everyday city has rarely been the focus 
of attention for architects or urban designers, despite the fact that an amazing number of social, spatial and aesthetic meanings can be found in the repeated 
activities and conditions that constitute our daily, weekly, and yearly routines. The utterly ordinary reveals a fabric of space and time defined by a complex realm 
of social practices – a conjuncture of accident, desire and habit.”  
- Margaret Crawford

The Everyday City is a course that examines urban theories engaging the everyday, from the writings of Henri Lefebvre to contemporary critics. Through case 
study research and empirical observation, as well as the use of photographic and filmic techniques, the course attempts critical alternatives to [re]present and 
intervene within everyday public spaces. Through these spatial/temporal documentations, using images, sound and text, ideas of possible interventions within 
everyday public space emerge. Whether driving, walking or riding, our lived experiences of the everyday city are increasingly difficult to [re]describe or [re]pres-
ent in a lucid, articulate manner. Furthermore, montage images of proposed interventions provide a more visceral understanding of how an intervention may 
potentially transform a space into place through multiple possibilities of inhabitation and temporal programming. 
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THE EVERYDAY CITY
Students: Andrea Pomar Capo, Robert Casasus, Jason McDonald, Jon Orosco, Zeleste Ortigosa
Faculty: Wanda Dye

Photomontages [re]presenting perceptions of time, space and memory of the everyday city.
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THE EVERYDAY CITY
Student: Luis Spinola
Faculty: Wanda Dye

Intervention of mass customized bus stops -  The proposal creates place and identity through reflecting local demographic and interacting with the public through bold 
customizable screen prints, lighting, and planters, as well as electronic weather, time, date, and bus map displays.
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It is the intent of this course to explore and experience a variety of watercolour techniques and possibilities. Diverse small scale exercises are planned to al-
low each individual an opportunity to experience and learn from a broad range of drawing, painting and illustrative examples. Each student is encouraged to 
investigate the potential of this medium relative to one’s individual perception of design process, conceptual notation and presentation ideas. Exercises focus 
on watercolour as well as mixed media as a potential of the design process, presentation opportunities and conceptual investigations. 
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WATERCOLOUR WORKSHOP
Students: Oscar Chaez, Trey Cook, Jason Dowling, Jayson Kabala,  
Nicole Lambert, Alesha Lewis, Marco Parcchiano, Miguel Perez, 
Annelie Persson, Madhavi Ragami, Nanette Salazar, Michael Steltzlen
Faculty: Richard Ferrier
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‘Creations of Mechanical Technique are organisms tending to a pure functioning, and obey the same evolutionary laws as those objects in nature’  
- Le Corbusier, ‘Eyes Which Do Not See,’ Towards a New Architecture 

Smart Systems:Dumb Units focuses on the deployment of material-based techniques in an architectural project. Students reviewed case studies of existing works 
of architecture that deploy standardized building materials in ways that expand their potentials as generators of architectural effects and programmatic potentials.  
Works by architects such as Office dA, SHoP, Kieran Timberlake, and Bill Massie are reviewed and serve as jumping off points for students to explore their concepts 
through 1-2 exploratory projects. The setting of the course is considered to be more akin to a laboratory than a studio in that student projects are material based, 
begun with research, and are not deployed a-priori as servants to specific programmatic requirements. Students are required to work in teams and to share their 
research with other classmates. Students are encouraged to engage each other through discussion and to assist each other with any technical knowledge. 

SMART SYSTEMS:DUMB UNITS

Students: Jason Mathews, Jennifer Stanley
Faculty: Clay Odom
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Computers and Design investigates the nature of the Digital Realm as an environment to communicate ideas graphically, analytically and conceptually.  The ob-
jective of the class is to advance students digital 3D design abilities, introduce students to basic animation techniques and develop the ability to convey digitally 
animated architectonic structures. Students are expected to acquire basic skill proficiencies in the programs explored while developing a sensibility to the potential 
of the technology as a means of exploring, analyzing, and generating design ideas.
 

Surface Typology Animate Generation:  “Spatial Instance”
This assignment dealt with the study of surface qualities of reflectivity, transparency/opacity, hue/value, and procedural maps. Students began by setting up a 
series of empirical models to extract surface qualities and establish an evolutionary digital logic in the development of a “spatial instance.” Material and behavioral 
characteristic qualities were assigned to the students and through simple stop-action animation techniques establishing a digital animated morphology from one 
property to the next. The in-between instances were extracted and later reused/developed further in the process of designing digital tectonic structures. The 
NURBS (Non-Uniform Rational B-Spline) Typological study demonstrates the animated evolution of overlapping surfaces of varying scales and the development of 
spatial instances both at the digital material and “physical” spatial levels. The final project a “Tectonic Digital Construct” embodies analogs to “real world” construc-
tions including structure, space and enclosure. 

COMPUTERS AND DESIGN

Students: Sergejs Aleksejeves, Chris Medina
Faculty: Thomas Rusher
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Innovation/Animation/Translation: Evolutionary Transit Stop
Students ran through an extensive series of empirical animated digital models where they became familiar with a certain digital object and worked on developing an animated 
design technique. Dynamic concepts of motion, stops, transportation, environments, place and presence were incorporated. The notions of establishing an evolutionary transit 
stop were implanted as base criteria for all projects.  Ryan Manning and Taylor Alford placed in the competition receiving an award for “The Most Innovative Design” for their 
“IMT Digital Cocoon” submittal. It is featured in the Design Competitions section of TEX FILES.
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Design Competitions

Design competitions have been tradition here at the school. Not only is 
it an opportunity to address real world issues, but also demonstrates 
an inquiry into design ideas. Over the past 20 years our students have 
placed in over 40 regional, national and international competitions. Ap-
proximately 20 of the competitions were limited to student invitations, 
while the other 20 were open to anyone in design practice. In this edi-
tion of TEX FILES we have featured the most recent entries that have 
placed in both open and student invited competitions.
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PORTLAND COURTYARD HOUSING COMPETITION [international/open]     Peoples Choice Award
Students: Steven Oakes, Steven Scoggins and Josh Spoerl Faculty: Todd Hamilton
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TOGS 
TEMPORARY OUTDOOR GALLERY 

[international/open]

Honorable Mention

Students: Tim McCutcheson and Tan Ton

Faculty: J.P. Maruszczak

RESTRUCTURING THE COAST:  
NEW ORLEANS PROTOTYPE HOUSING  
[international/open]    

First Prize
 
Exhibited at the Venice Biennale and The 
Ogden Museum, Published in Architectural 
Record June 2006

Students: Amin Gilani and Josh Spoerl

Faculty: Heath Macdonald and  
Bijan Youseffzadeh
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MILWAUKEE TRANSIT STOP AIAS DESIGN COMPETITION [national/student]
Honorable Mention
Students: Frederick Thomas and Toan Nguyen

Most Innovative Design
Student: Ryan Manning and Taylor Alford

Mention for Pushing the Programmatic Boundaries of the Design
Students: Michael Peguero and Bobak Firoozbakht

Faculty: Thomas Rusher



 259 258



 5 260  261

Design Build

Over the past several years the school has implemented several design 
build projects. The value in seeing one’s initial design idea manifest 
in built form is of extreme value. Furthermore, the projects have  
contributed back to the Dallas-Fort Worth community, whether in a 
museum, a neighborhood or campus. Some of  UTA’s design build 
projects have been featured in Texas Architect, The Dallas Morning 
News, The Shorthorn and Fox News.



In 2007 the new Center for Creative Connections at the Dallas Museum of Art asked UTA’s School of Architecture to participate in the Center’s opening show, 
“Materials and Meanings.” The Interior Design junior and senior studios, taught by Elfriede Foster and Susan Appleton and the Digital Fabrication class taught 
by Brad Bell, created two walls for the show which opened in May 2008 and remained on display until summer 2009. Each wall responded to the concept of 
materials and meanings in a way that represented the discipline’s use of materials and fabrication techniques. 

 263DALLAS MUSEUM OF ART MATERIALS AND MEANING EXHIBITION

Students: Soledad Alcala, Amy Armstrong, Afsha Azeem, Shubhra Bhattacharya, Jennifer Biggers, Brooke Chapman, Danny Cano, Amanda Cotton,   
Jessica Ducklow, Erica Duffey, Emily Dye, Kaci Etheredge, Susan Featherstone, Jayme Fort, Anne Finkenkeller, Kurt Griesbach Crystal Guerrero,  
Rosa Herrera, Bethany Hill, Alaina Howle, Jennifer Hyde, Kara Keith, Bethany Kim, Lauren Lanzini, Angela Leddy, Jessica Liles, Ezra Loh, Juana Lopez,  
Sherrill Pacheco, Hong Mang, Yeshica Marroquin, Helen Meijer, Adria Miller,  Lendsey Miller, Jennifer Milligan, Son Nguyen, Yadi Nunez, Jennifer Petty,  
Nikki Phu, Courtney Rogers, Jessica Rosales, Lea Schwerter, Nicole Sipos, Terry Snyder, Mary Stanley, Morgan Stanley, Beth Steinbauer, Kim Stephenson,  
Marta Swaffer, Jennifer Vaghy-Jones, Jamie Wallace
Faculty: Susan Appleton and Elfriede Foster 
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 265DALLAS MUSEUM OF ART MATERIALS AND MEANING EXHIBITION

Students: Sergejs Aleksejevs, Jung-Hyun An, Robert Casasus, Joel Gallegos, Tam Lam, Ryan Manning, Albert Navarro, Tan Nguyen, 
Berekat Petros, Grant  Wickard
Faculty: Brad Bell
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The BC [building community] Workshop studio designed and built a holding house for Dallas’ Jubilee Park neighborhood. The process of restoring structural 
integrity to Congo Street in Jubilee Park developed out of a collective desire (i.e., the desire of both neighbors and students) to preserve the pervasive sense 
of community and respect the economic options available to neighbors as both land and homeowners. First and foremost, Congo is a unique street where the 
overwhelming majority of residents are family and look to one another as caretakers of children, health and general well-being. Each resident has expressed 
a desire to remain on Congo in spite of the condition of their home, and therefore have rejected master plans that would displace them, even temporarily. The 
“holding house”* and subsequent restoration plan keeps the community intact while proceeding with renovation/reconstruction that can address the needs 
of individual homeowners, something for which existing master plans and city programs cannot allow. In addition to these social priorities, the plan avoids the 
sizable economic gap each homeowner would face should they sell their home and seek to purchase similar property elsewhere while improving their living 
conditions. 
 *The nature of the house is transitional, leading the neighbors to call it the “holding house”.
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4537 Congo Street

Students: Sumaia Allamoudi, Jevon Allen, Tsvetelina Bozhkova, Tracey Cho, 
Benje Feehan, Boback Firoozbakht, Brenda Gonzales, Kelly Heyer, 
Toan Nguyen, Carlos Mireles, Michael Peguero, Kevin Rodriguez,
Tania Sabillon, Manuel A Serrato, Varia Smirnova, Jorge Trevino, Steve Wallace
Faculty: Brent Brown and Meghan Clark

house details

The 4537 Congo Street lot was purchased from next-door neighbor Mr. Bowie.
area:  698 SQFT
scale:  1-story w/ storage loft

rating:  LEED Home Gold (estimated)
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Energy savings and improved air quality are among the benefits expected from an experimental “green roof” on 1,000 square feet atop the Life Science Build-
ing. The project includes the installation of the roofing systems, irrigation, plants, wireless sensors for monitoring light, temperature and moisture and about 
30,000 pounds of soil. Future UT Arlington buildings will include structures designed and built with green roofs. The green roof research initiative has been made 
possible by materials donations from American Hydrotech and Weston Green Grid. Under the direction of landscape architecture Assistant Professor David 
Hopman, ASLA, the ongoing research effort is aided by faculty, UTA staff, students and alumni, from the School of Architecture, the School of Urban and Public 
Affairs, and the Department of Computer Science and Engineering. It is one of numerous environmentally conscious initiatives the University is pursuing.

 269GREEN ROOF PROJECT 

Students: Shawn Bookout, Jack Buchanan, Jeremy Greene, Vaidehi Gupte, Heath House, Susan Justus, Deepa Koshaley, Nick Nelson, Ann Sharkey, Colt Yorek 
Alumni included: Catherine Acuna, Wendy Myer, and Suzanne Sweek
Faculty: David Hopman
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The DALLAS COMMUNITY DESIGN STUDIO [DCDS] “designed a temporary open-air art pavilion in a collaborative project with South Side on Lamar, a residential 
development located in the former Sears, Roebuck 7 Co.’s Catalog Merchandise Center just south of downtown Dallas.  Under the direction of Heath MacDonald, 
the UT Arlington students conceived the project as a temporary, modular structure incorporating timber frame and simple bolt connections for ease of assembly 
and portability.”  Recycled vinyl bill board advertisements made up the exterior skin and well as the interior partitions.  The site was offered by South Side on Lamar 
to provide exhibit space for Dallas’s burgeoning south-side arts district and a stage for the performing arts. The studio also designed and built an exhibition for 
ARCH Voices within the Sears building. Work from the studio was featured in Texas Architect magazine.

ARCH VOICES EXHIBIT AND TEMPORARY ART PAVILION

Students: Rachel Antebi, Leonard Erlandson, Jeffery Floyd, Scott Franckowiak, Jacob Haynes, Richard Jones, Redi Karameto,  
Eiji Kumazawa, Robert Mehall, Victor A. Ramirez, Isaac Robinson, Lindsay Shelton, Taisukee Tsuji
Faculty: Heath MacDonald
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2008 was the third summer of SEED, a program for regional high school students interested in art, architecture and design.  Faculty from UTA’s Art and Art His-
tory Department and School of Architecture provided active learning opportunities to broaden and develop students’ creative vocabulary through a variety of art 
and design media and methods.  Students were introduced to concepts of space from three perspectives:  architecture, photography/video and print making/
letterforms.  “I am learning to think about what the artist’s thoughts were in that moment, and think more about what art really is” said Ernesto Balderas, Skyline 
High School Senior. The architectural module began with the field of letters exercise from Jonathan Block Friedman’s Creation in Space:  Fundamentals of 
Architecture. The black and white two-dimensional results were then transformed into three-dimensional spatial installations within the bays of the architecture 
building’s west loggia.  Lumber and string were the principle construction materials.
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SEED: Strategies, Events, Episodes + Devices

Students: 
Ernesto Balderas, Skyline High School
Maria C. Hernandez, Grand Prairie High School
Nick Chapman, Grand Prairie High School
Jade San Juan, Arlington High School
Faculty:
Becky Boles, Ann Christensen, Jeff Whatley
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arch3533

arch3533The H. Ralph Hawkins Distinguished Professorship is supported by an 
endowment fund generously donated by H. Ralph Hawkins, BS. Arch, 
1973, Chairman and CEO of HKS Architects. The Hawkins endowment 
fund enables the School to invite distinguished international practitio-
ners and academics to join the faculty for a semester each academic 
year. The visiting professor teaches a graduate advanced studio for 
one semester as well as give a public lecture. Past Hawkins appointees 
have included: Anton Garcia-Abril, Anthony Ames, Paul Lubowicki and 
Susan Lanier, Richard Rosa, Hans Peter Worndl.
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Hawkins
Distinuished
Visiting
Professor



INTERFACE, ANIMALL AND BRAUTIGAN  (with J.P. Maruszczak)
The following project was a Finalist in the Dead Malls International Competition, LA Forum for Architecture/Urban Design

Roger Connah is a writer and independent scholar based in Ruthin, North Wales where he runs The Hotel Architecture Retreat and Resistance Centre. His career has 
included choreography, art and graphic consultancy, exhibition design, film making and management; teaching in Finland, India, Sweden, USA, Pakistan as well as scriptwrit-
ing, workshops and visiting lectures in many other countries. He has taught Advanced Architecture Studies at The Stockholm Royal School and from 2000-2006. In 2003 
he was The Brendan Gill Lecturer at Yale University School of Architecture.  Besides independent teaching, writing and academic work, he collaborates with J.P. Maruszczak  
(MCAtelier, Texas) and is a collaborator for L’Atelier Collaborative, Venice, and Raketa Institute, Sweden. Forthcoming and recent books include: Pulp Architecture (2008); 
Zahoor ul Akhlaq: A Critical Life (Oxford University Press, Karachi, 2007); Frank Heron meets The Rocket Girls, (Art Press, Uppsala, Sweden 2008); Jyrki Tasa, Architect 
(introductory essay) Beijing, China Architecture & Building Press 2007; Vesa Honkanen, Architecture of Light, Cities & Landscape (introductory essay) Beijing, China Archi-
tecture & Building Press 2007, The Piglet Years: Lost Militancy in Finnish Architecture, (Datutop, Tampere, 2007); Steel Visions, (Avain, Helsinki 2006);  I Am Architecture (ed. 
Zetaville 2006); The House for de Kooning’s Friend (Zetaville, 2006).  Finland - Modern Architectures in History, (Reaktion, London, 2005).
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SPRING 2006 HAWKINS DISTINGUISHED VISITING PROFESSOR - Roger Connah
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ORDOS CONCERT HALL
Located in the southwestern part of Inner Mongolia, in Ordos City, the Kaokaoshina New District is an emerging art and cultural district. Kaokaoshina is positioned to be a 
thriving tourist destination, in anticipation, and to attract the likes of the Beijing Symphony Orchestra to perform, a world-class Theater needed to be designed. Located at the 
crossroads of the major arteries of the Ordos Development, the Concert Hall is not only integral to the art and culture of the district but as a iconic gateway to the city itself.  
The concept of Concert Hall is based on the movement of a traditional Chinese dance - The Long Sleeve Dance. This dance was very popular in the royal court and among 
civilians during the Tang Dynasty. It was originated in the State of Wu (the present Jiangsu province) as early as Jin Period (265-402) and got popular in the central plains in 
the Tang Dynasty. The design, with its undulating curves, mimics the footwork pattern of the dance and replicates the movement of the “long sleeves.”  In the dance, the 
looping of the long sleeves is reflected in circular drums that house the 1,200-seat main concert hall, 335-seat performance theater, and 100-seat black box experimental 
theater respectively. The circulation throughout and around the building creates a symbiotic relationship - a dance of sorts - between the visitor and the space. Weaving, like 
the sleeve, between the theaters are a series of nodes with lounges, refreshment areas and service wings.

UCSD PRICE CENTER EAST 
The plan of the University of California at San Diego’s existing student center, the Price Center, was developed with an “introverted” configuration - a central courtyard 
bordered on three sides by all of the building’s program elements facing inward - that established a powerful sense of place and a hub for dining, socializing, and events. 
When the university’s growth necessitated an expansion of the Price Center, the Yazdani Studio of Cannon Design created an “extroverted,” highly permeable addition of-
fering many points of entry and features such as plazas and monumental staircases that engage the building’s surroundings and enrich the street experience.  The 172,000 
sf addition expands the bookstore and the space available for retail, foodservice, and student organizations and reinforces the primary pedestrian circulation paths linking 
the sides of campus. In response to the gradual slope of the site, the addition has two “ground floors,” as does the original Price Center, enhancing the accessibility of 
both the existing facility and the expansion and maximizing revenue from and synergy among retail and foodservice outlets, all located at grade.  Consistent with the plan-
ning goals of the UCSD Master Plan and the University Center Design Guidelines, the addition’s architectural character and multiple points of entry aid the transformation 
of the surrounding University Center neighborhood into a “town center”: a lively, dense, pedestrian-oriented area with a distinctive urban quality, serving as hub for many 
different activities and the heart of the campus. In support of the university’s goal of achieving the equivalent of a LEED Silver rating, the project incorporates a number of 
sustainable design elements.

For most of his design career, Mehrdad Yazdani has practiced at the intersection of the large office and the small studio. Named by Progressive Architecture magazine as 
one of the world’s top emerging architects just three years after earning his Master of Architecture from Harvard’s Graduate School of Design, Mehrdad has succeeded in 
bringing a design sensibility characteristic of boutique firms to a broad portfolio of significant civic buildings. Throughout his career, Mehrdad has maintained a consistent 
and clear design vision for public and institutional projects, developing a reputation for design excellence within the often challenging realm of public architecture. Today, as 
a principal of Cannon Design’s national practice and Design Director of the west coast-based Yazdani Studio, Mehrdad is a respected member of the international design 
community. His architecture continues to exhibit the delicate balance between art and function. Mehrdad’s work has garnered numerous awards and international recogni-
tion, with profiles featured in the LA Times, NY Times, Architectural Record, among many others and has been widely published. Noted for award-winning civic commissions 
such as his widely-published Lloyd D. George US Federal Courthouse in Las Vegas and his memorable L.A. metro station of Vermont Avenue at Santa Monica Boulevard, 
Mehrdad continues to attract critical praise for his latest efforts. A student union expansion in construction for the University of California at San Diego is defined as “ground 
breaking,” and has already received multiple awards, including a coveted 2005 honor award in the AIA|LA “Next LA” competition for unbuilt work. A selection of other recent 
projects include a new Public Works building and Water Treatment Facility for the City of Beverly Hills and a LEED-silver Public Safety Building for the City of Santa Monica. 
His paintings and other work are exhibited regularly in galleries throughout the U.S. and are part of the permanent collections of both the Museum of Modern Art in New York 
and the San Francisco Museum of Modern Art. He is frequently invited to speak about his work and in 2003 was a lecturer for the prestigious “Emerging Voices” series in 
New York. Additionally, Mehrdad serves on numerous design juries for universities and organizations, including AIA chapters throughout California and across the country. 
His first monograph, Mehrdad Yazdani, was published in late 2005 by Balcony Press. 
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ELDERLY CARE CENTRE IN PORTELA DE CARNAXIDE, OEIRAS, 2008
International Public Competition – 1st Prize; Client: City Hall of Oeiras
Construction Area: 5.000 m2; construction cost: 4 200 000 euros; 
The project is located between a social housing neighborhood and several public buildings. The building acts as a counterpoint to the architectural character of the residential 
neighbourhood and tries to establish a strong sense of architectural identity for the nearby communities through its particular coloured and textured materials. The ground 
floor is constructed by black slate bodies that contrast with the large glazed transparency of the social and public spaces. The 60 dwellings are set out on four intercon-
nected floors in two rows facing east-west, linked by a flexible central space, enabling several meeting points for residents to feel at home. The circulation and voids spatial 
sequences are part of a bioclimatic strategy. An outside garden works as an extension of the public space when it is opened to the public

CULTURAL CENTRE OF CARTAXO, 2005
Limited Competition – 1st Prize; Client: City Hall of Cartaxo
Construction Area: 3100 m2; construction cost including equipment: 3 000 000 euros;
The Cartaxo Cultural Centre stands out for the bold exposed concrete cantilever that projects itself like a “belly of a whale” onto the street and foyer to house the main au-
ditorium. Sited between two gables, the Centre introduces an iconographic and public character, balancing the tension between its extensive programme, the site exiguity 
and the modest scale of the city main civic square. Transparency and permeability enable a visual and spatial flow and a porous relationship with the square. The concrete 
and glass screen façade acts as a mediator of scale, allowing one to inhabit this exterior wall. 

CVDB Arquitectos is a small studio with 2 partners, Cristina Verissimo and Diogo Burnay. The studio work ranges from residential to public work, from interiors to urban 
projects, renovation to new buildings. The office is not specialized in any particular building type although we’re very much interested in the relationship between architecture 
and landscape, between public buildings and public spaces and in the public realm of architecture. We’re interested in pursuing a meaningful architecture that addressing 
others needs and desires and capable of moving people, to stir up emotions, to enquiry about given assumptions. The practice has won several national and international 
design awards and has been invited to lecture in Portugal, Spain, France, Argentina and the USA. Their work has been published and exhibited in several countries, such 
as Portugal, France, Netherlands, Romania, Spain, Brasil, Mexico and China, and recently was included in the Portuguese Recent Architecture Exhibition at the São Paulo, 
Brazil Architecture Biennale in 2007.
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UT ARLINGTON SCHOOL OF ARCHITECTURE RANKED SECOND REGIONALLY BY DESIGN INTELLIGENCE 

In the ninth annual publication of America’s Best Architecture & Design Schools for 2008, Design Intelligence has 
ranked the Graduate Architecture Program at The University of Texas at Arlington’s School of Architecture as second 
in the South, just behind Clemson University. This area includes Texas and Oklahoma and the states extending to the 
East Coast, stretching up to Virginia. UT Arlington’s graduate program was ranked in second place in the region in two 
separate analyses, based on evaluations provided by architectural firms within the Southern region. The first provides a 
ranking of schools within the region, while the other compares the program at UT Arlington among architecture schools 
across the nation.  The survey was conducted by Design Intelligence in mid-2007 and involved leaders of architecture 
firms who have had direct experience over the past five years in the hiring and performance of recent architectural  
graduates. Many of the firms that participated in the study are leaders in their market sector and have won major  
national, state, local and market-sector awards. In America’s Best Architecture & Design Schools for 2006,  
UT Arlington’s School of Architecture was ranked fifth overall in the region and tied for first place with Rice University in 
the “Most Innovative Architecture Programs” category.  



SUSAN APPLETON was recently appointed a tenure track position in the interior design program.  She received her Bachelor of Arts in Art History from Smith College, a 
Master of Architecture degree from the University of Texas at Arlington where she was awarded the AIA Scholastic Award, the AIA School Medal and the Certificate of Merit 
from the Henry Adams Fund.  She earned a second Master of Architecture degree with Distinction from the Graduate School of Design at Harvard University. She has worked 
in the offices of Frank Welch and Associates, Max Levy Architect and Dan Shipley Architect in Dallas.  She was a principle in the lighting design firm, Switch Lighting, in Dallas. 
She is a sole proprietor in her own office, Susan Appleton, Architect where she works primarily on residential design.

BRAD BELL is an Assistant Professor in the School of Architecture at University of Texas at Arlington where he directs the Digital Fabrication Program. He has lectured, 
taught, and written on the integration of digital technology into the fabrication process and has been an invited critic at a numerous schools of architecture throughout the 
United States. In addition to his research and teaching responsibilities at UTA, Professor Bell is the Assistant Director of the Finland Summer Architecture Institute, conducted 
each summer at the Helsinki University of Technology.  He received the J. Herndon Thomson Traveling Fellowship and the Malcom Heard Award for Teaching Excellence in 
2004. . Brad Bell received his Master of Architecture Degree from Columbia University in 1998 and his Bachelor of Environmental Design Degree from Texas A&M in 1993.  
As principal of brad bell studio, he has completed projects in Colorado, Texas, Louisiana and Oklahoma. His research and practice focus on adapting regional construction 
methodologies with innovative building systems and new digital fabrication technologies. 

WANDA DYE joined the University of Texas at Arlington School of Architecture faculty as an Assistant Professor in the Architecture Program in 2007. She teaches design 
studios and a seminar titled The Everyday City. She is also co-chair of the School’s publications committee and editor of TEX FILES. Dye received her Bachelor of Architec-
ture from Auburn University and her Master in Advanced Architectural Design from Columbia University. While at Auburn she was awarded First Place in the Alabama Gas 
Design Competition, and at Columbia she was awarded the Louise Smyser-Lowenfish Memorial Prize. She has worked in the offices of Skidmore, Owings and Merrill and 

State University, as well as served as an invited juror at Auburn, Barnard, Clemson, Columbia, Minnesota, Parsons, The Rural Studio, Virginia and Yale.  Beginning fall 2008 
she will serve on Auburn’s College of Architecture, Design and Construction’s Executive Board. Her work and teaching have been presented, published and exhibited both 
nationally and internationally. Presently her teaching, research, and practice explore problems of sameness within the everyday landscape, in particular those associated 
with prototypical design and public spaces. 

KATE HOLLIDAY teaches modern architectural history and theory and joined the faculty in Fall 2007.  She earned her BA in art and environmental studies from Williams 
College, her MA in art history from the University of Texas at Austin, and her PhD in architecture from the School of Architecture at the University of Texas at Austin.  She is 
the recipient of numerous fellowships and awards, most notably a Kress Foundation Fellowship in the History of Art and the Outstanding Dissertation Award from UT-Austin.  
She has taught at UT-Austin and Southwestern University.  Her research focuses on modern American architecture with a particular eye toward interactions with Europe.  
Her first book, Leopold Eidlitz: Architecture and Idealism in the Gilded Age, an investigation of the theory and practice of America’s first Jewish architect, appeared in March 
2008, published by W. W. Norton, and is the winner of the 2008 annual book award from the Society of Architectural Historians southeast chapter.  Her articles investigating 
themes of professionalization and architectural education have been published in the Journal of the Society of Architectural Historians, the Journal of Architectural Education, 
and pinakotheke. She has guest-edited a special issue of Studies of the Decorative Arts on the connections between modern architecture and textiles that will appear in 
2009.  Her current research focuses on Eidlitz’s relationship with H. H. Richardson at the New York State Capitol at Albany and she is beginning new projects on the New 
York architect Ralph T. Walker, who was named Architect of the Century by the AIA in 1957, and on the role of women in the interior design department of Walker’s firm in the 
1920s and 1930s. At UTA, she began and directs the Oral History of Texas Architecture Program, focusing on modernism and regionalism in Texas architecture.
 
DOULAS KLAHR arrived at the UT Arlington in Fall 2005 as a Visiting Professor and became Assistant Professor in Fall 2006.  He earned his B.A. at Brown University, his 
M.A. in Architectural History at the University of Virginia, and his Ph.D. in Architectural History at Brown.  Within his research area of nineteenth-century German architecture 
and urbanism, he has focused upon political and societal contexts, as opposed concentrating upon the architect’s creative process.  For him, the political, bureaucratic, 
and technical process of getting a structure built is of greater interest than dissecting the individual design decisions of an architect, for it better encompasses the collab-
orative essence of architecture, an aspect that he strongly feels imparts different responsibilities upon architects in comparison to practitioners of the other fine arts.  This 
collaborative quintessence of the profession carries through to his second research interest, issues of sustainability, which are grounded in an emerging global paradigm of 
interdependence that is needed to solve planetary emergencies, sharply challenging the cult of genius that has dominated the practice of architecture since the advent of 
Modernism.  Dr. Klahr has presented papers in conferences in Berlin, Paris, London, Glasgow, and Washington, as well as having served as the architectural historian for 
the 1997 Prince of Wales’s Urban Task Force in Berlin.  Recent publications include: Instrumente der Selbstdarstellung eines Kaisers. Die Schlossfreiheit und das Berliner 
Stadtschloss. Townpeace Publications, Vol. 11, Topic 2: Polis & Politics (Berlin: Townpeace, 2003); “Le développement des rues parisiennes pendant la monarchie de 
Juillet,” in Modernité avant Haussmann: Formes de l’espace urbain à Paris 1801-1853, edited by Karen Bowie (Paris: Éditions Recherche, 2000); “Was ist, wozu dient ein 
Berliner Zimmer? Das störrische Beharren der Kurfürstendamm-Bewohner,” in Frankfurter Allgemeine Zeitung. Since coming to UT Arlington, he has been interviewed on 
Dallas Public Television, delivered the Faculty Address at the university’s convocation in 2006, and was one of five faculty members in 2007 to receive the Kalpana Chawla 
S.T.A.R. Award for outstanding teaching.

TANER OZDIL joined The University of Texas at Arlington School of Architecture faculty as an Assistant Professor in the Landscape Architecture Program in 2007. He also 
has a joint research appointment with the Dallas Urban Solutions Center of Texas A&M University System. He received his Ph.D. in Urban & Regional Science from Texas A&M 
University, Master of Landscape Architecture from University of Colorado at Denver, and Bachelor of Landscape Architecture Degree from Ankara University.  Dr. Ozdil taught 
previously at Texas A&M University and Çanakkale 18 Mart University, and professionally practiced landscape architecture in Turkey. His research and teaching interests lie in 
the interdisciplinary areas of design and planning fields. He is specialized in both landscape architecture and urban design fields with particular focus on downtown and Main 
Street revitalization, sustainable and green design practices, and design education. His recent research and teaching focuses on urban landscape, environmental planning, 
GIS, value of design, and transit oriented development (TOD) with specific concentration to the North Texas Region. He has received numerous awards, recognitions, and 
grants in his specialized fields through his scholarly activities. Some of his most recent publications, as a result of those endeavors, include Economic Value of Urban Design, 
published by Verlag Dr. Muller in 2008;  “Houston: Experiment that is Gone Wrong or Model for Urban Future?” Journal of the Chamber of City Planner, Turkey, co-author, 
2008; “Re-constituting the Social Through Urban Renewal,” ACSP-AESOP 4th Joint Congress, co-author, 2008. “Does Urban Design Add Value in Downtown Revitaliza-
tion?” ACSP Conference, 2007; “Cultural Perspectives and Urban Landscapes in the 16th Century,” CELA Conference, 2007; “Recycling the Small City Downtown: The 
Value of Urban Design and Preservation in Texas Main Street Program Cities,” International Conference on Sustainable Urbanism, 2007; “What an Architect Needs to Know 
According to Principles of Firms: International Comparisons,” Architectural Science Review, co-author, 2006. 
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EDWARD BAUM, FAIA  recently completed two projects, the Ridgewood Park Pavilion and an addition to The Dallas Contempoarary. The Pavilion, located in Ridgewood 
Park is the center of an East Dallas residential neighborhood of modest 1950s houses. Existing features of the park proper include a play area and a grove of mature shade 
trees. The pavilion is sited as a connector between the access street and the new sprayground in one direction and the play area and grove in the other. Slender supports 
offer provide clear 360 degree visibility for security. The rectangular (24’ x 72’) superstructure is ‘folded’ to provide drainage, spatial variety beneath, and recall of the scale 
and roof pitch of nearby houses. Major concerns were security, visibility, durability, and fitting into the residential setting. The Dallas Contemporary is a ‘kunsthalle’, exhibiting 
art and offering programs, but not collecting. The new facilities will be in a reused steel fabricating shop dating from the 60s. The project is a hybrid: the Contemporary will 
use 12,000 sf of the 36,000 sf building; the remainder will be renovated into commercial lease space to support the art venue. As the Contemporary’s needs increase, the 

Baum also earned the 2008 Texas Society of Architects Award for Outstanding Educational Contributions in Honor of Edward J. Romieniec FAIA and a residential architect 
Design Award. His project, “Prototype Infill Housing: Throckmorton Site, Dallas,” received a Merit Award in the Multifamily category. The ninth annual RADA received more 
than 1,300 entries, from which just thirty-six were chosen for recognition. Full coverage of the winning projects appeared in the May 2008 print and online issues of residen-
tial architect. The project was also recently featured in Ottagono and AV Monograph 116: Formal Housing.

BRAD BELL
Fabrications Symposium at University of Houston. He also coordinated and moderated a panel titled The [r]evolution of Digital Fabrication at the Dallas Architecture Forum 
in February 2008. In his practice, brad bell studio, he recently completed several built projects one, titled Treehouse, utilized CAD/CAM technologies to fabricate the steel 
ribbed structure. It was installed at the Dallas Arboretum in 2006 and won an honor award from the Texas Chapter of American Society of Landscape Architects. 
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BRENT BROWN of bcworkshop and UTA ARCHITECTURE STUDENTS received the Community Design Award and the Urban Edge Excellence in Sustainable Design 
Award for their 698-square-foot Holding House in South Dallas.

SUSAN APPLETON was awarded a 2008 Dallas AIA award for the design of a Pilates Studio.

ROGER CONNAH AND J.P. MARUSCZAK’S collection of student essays was recently published by Zetaville 257 Press in 2006. I am Architecture: The Education of an 
Architect features “narrratives and confessions” by The University of Texas at Arlington School of Architecture students.

WANDA DYE recently presented and published several papers. “From Standardization to Customization:  Paradigm Shifts in Manufactured Architecture,” “Towards Dif-
ference in the Everyday Landscape” and “Metropolitan Montage: [Re]presenting and Intervening in the Everyday City” were presented at the ARCC/EAAE (Architecture 
Research Centers Consortium / European Association of Architectural Education) Conference on Architectural Research, in Copenhagen, Denmark, June 2008.  “Chilis 
NOW: Re-thinking the Global Franchise Prototype” was presented at the ACSA (Association of Collegiate Schools of Architecture) Northeast Regional Conference on New 
Directions in Prefab Architecture in Amherst, Massachusetts. “Towards a Praxis of Difference in the Everyday Landscape” was also accepted to the AHRA (Architectural 
Humanities Research Association) International Conference on Agency in Sheffield, England. In Spring 2008 she taught a collaborative research and design studio sponsored 
by Brinker International, in which they donated $10,000 to the school. The studio investigated alternatives to Brinker’s Chilis NOW prototype utilizing concepts of mass 
customization. In 2007 she earned a national ACSA Creative Achievement Award in teaching, an award that “recognizes specific creative achievement in teaching, design, 
scholarship, research, or service that advances architectural education.”  She was also recently appointed to the Dean’s Executive Board for Auburn University’s College of 
Architecture Design and Construction.

RICHARD FERRIER, FAIA drawings have recently been published in a book titled Hand Drawn Worlds (Jovis, 2004). His drawings have also recently been selected for 
the Library of Congress, National Archives Drawing Collection. A recently completed watercolour series titled “ASAI 20-23” was selected for exhibition and publication in 
an annual international competition. The drawings represent the last four years of work and have earned 14 awards. Several of these watercolour drawings have also been 
AIA Dallas Ken Roberts selections. In 2008 he received a Texas Society of Architects Studio Award: “The TSA Studio Award encourages excellence in design for un-built 
work. The program recognizes work by practicing professionals and architectural students.  The purpose is to recognize outstanding examples of recent, commissioned 
architectural designs not yet built or complete, as well as academic work by faculty or students of an accredited architectural program.” 



GEORGE GINTOLE recently finished a series of drawings titled “Groundworks.” They are color studies for artist’s books representing pages that will receive text and/or 
images. They are part of a larger series inspired by his travels in Italy as well as the American Southwest. The works shown are investigations in color theory in attempts to 
derive unexpected color combinations employed by dual sets of primaries with corresponding complementary pairing. The “sgraffito” markings are inspired by the walls of 
ancient Italy. The works were first exhibited in Cittadella, Italy and subsequently published in Belle Lettere, a compendium of international contemporary work in the Book 
Arts, Verona, Italy Gintole has also recently participated in Urban Design workshops at Lund University as well as taught courses in industrial design.

TODD HAMILTON recently completed a built project for Bolt Productions (formerly Splashlight studios) a professional photography business, in a renovated 10,000 sf 
brick warehouse west of downtown Dallas.  The venue is also leased for large social events such as weddings and fashion shows. Three large studios are supported by a 
lounge, kitchen, and serving bar for these various uses. Owner: William Bolt; Assistants: Chris Rupert; Contractor: Kent Snow. Hamilton’s work on a luxury high-rise condo 
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KATE HOLLIDAY recently completed a new book, Leopold Eidlitz: Architecture and Idealism in the Gilded Age, published by W. W. Norton in March 2008. Called by one 
reviewer a “pioneering and hard-won monograph,” it is the first assessment of this little-known figure who was the first Jewish architect in America, a founding member of 
the American Institute of Architects, and the first American practitioner to define an organic architecture. In October 2008, it earned the annual book award from the Society 
of Architectural Historians southeast chapter. Holliday also co-chaired the session “Women in the Wings: Assessing the Importance of the Periphery” in April 2008 at the an-
nual meeting of the Society of Architectural Historians in Cincinnati, Ohio. Also in April, she presented the paper “Mongrel Architecture: H. H. Richardson and Leopold Eidlitz 
and the New York State Capitol,” at a symposium sponsored by the University of Pittsburgh, celebrating the 125th anniversary of the completion of Richardson’s design 
for the Allegheny County Courthouse in Pittsburgh, Pennsylvania. In June, she presented a portion of her new research on the New York architect Ralph Walker in Zurich, 
Switzerland at the international conference sponsored by the European Architectural History Network, the Society of Architectural Historians, and the ETH-Zurich; the paper 
was entitled “The Architect as Politician: Ralph Walker and the International Union of Architects.” She has also recently initiated and is Director of the UTA SOA Oral History of 
Texas Architecture Program. Postwar architecture in Texas has as rich legacy and it is the goal of the program to capture the experience and wisdom of Texas practitioners 
who were part of this period of tremendous growth and energy.  The program will focus on recorded interviews with architects and clients that will be transcribed and made 
available for research through the Special Collections Division of the University of Texas at Arlington Library. The first interviews began in summer of 2008.

DAVID HOPMAN was the designer, implementation manager, and is the lead researcher of UTA’s newly installed test green roof, the first extensive green roof in the Dallas-
Fort Worth area. The project won the “Outstanding Sustainability Program” award from the DFW chapter and the Texas chapter of the Texas Recycling Alliance. In the 
2007-2008 year he presented a paper titled “Ecologically Performative Landscapes and Water Management” at the ACSA [Architectural Collegiate Schools of Architecture] 
Southwest Regional Conference in Austin, and to the Texas Chapter of ASLA in Fort Worth. He also gave a lecture titled “Critical Regionalism and the Industrial Picturesque” 
to the national CELA (Council of Educators in Landscape Architecture) convention at Penn State and to the Arlington Museum of Art. He has completed the manuscript for 
a forthcoming book tentatively titled Creative Regional Design: Critical Regionalism Theory and Practice for Landscape Architects. 

DOUGLAS KLAHR recently presented the following papers: “Court Space, Common Space, and Schlosstopographie: The Creation of Unter den Linden” at the Renais-
sance Society of America Annual Meeting, Miami, 2007; “UNESCO Guidelines and Museum Island” at the Humboldt Universität, Berlin, “Heaven and Earth, King and 
Emperor: Dualities of Prussian-German Rulership in Visual Culture,” at Heaven and Earth, An Interdisciplinary Conference in Collaboration with the London Consortium and 
the Goethe-Institut London at The Tate Modern, London, 2005; and “Munich as Second City: The Museum as a Prism of History,” at Second Cities: An Interdisciplinary 
Symposium, University of Glasgow, 2004.

CRAIG KUHNER will have a forthcoming exhibit of his architectural photographs at the UTA School of Architecture. His photographs have been published in 18 books, 11 

Architektur Aktuel, Art in America, Baumeister, Designers West, House and Garden, Texas Architect and Wallpaper. They are also in the following collections: Louis I Kahn 
Archives, University of Pennsylvania, Philadelphia, and the Norton Gallery of Art, West Palm Beach, Florida.



J.P. MARUSCZAK recent architectural competition awards  include : Revenge of the Lawn, First Prize, White House Redux International Competition, Storefront for Art and 
Architecture,  Chromotopia, Unbuilt Architecture Design Award, Boston Society of Architects; Interface, Animall and Brautigan (Finalist, Dead Malls International Competi-
tion, L.A. Forum for Architecture/Urban Design (with Roger Connah) and American Architecture Award and three AIA awards for the Dallas Police Memorial (with Edward 
Baum). Video work  has  been  presented at  national and international venues including :Beyond Media Festival Florence Italy,  Cranbrook Art Museum, Center for Maine 
Contemporary Art . Dallas Video Festival 18 & 19,  Media Arts Center, Seattle, Washington and the Vienna Independent Shorts Festival. 

MADAN MEHTA recently co-authored a text titled Building Construction: Principles, Materials and Systems. The book was published in 2008 and is available through 
Prentice Hall Press.

CLAY ODOM of pod-arch recently completed several built projects: Stonewood Estate, a single family home in Warren, Connecticut, a project that merges traditional salt 
box typology with modern conceptions of space, material and performance; a major interior redesign and rebranding project  for The League for the Hard of Hearing, in 
Manhattan;,and two retail boutiques: V.O.D. located in Victory Park, Dallas and HUS, located in Manhattan’s West Village.
Odom also recently participated as a panelist on The [r]evolution of Digital Fabrication at the Dallas Architecture Forum in February 2008.

TANER OZDIL has recently published a book titled Economic Value of Urban Design (VDM Verlag Dr. Mueller e.K., 2008). The relationship between urban design and 
economic activity is seldom studied through empirical and scholarly research with a large number of cities due, in part, to the implicit and intangible nature of design. 
Economic Value of Urban Design explores the complex relationship between the two, focusing on the 136 Texas Main Street Program districts in an effort to determine if 
urban design generates economic value. The book details the type of changes in the built environment and assesses the implications of design on local economic activity 
in the framework of Main Street Program which assists cities in revitalizing their historic downtowns and neighborhood commercial districts by utilizing design, preservation 
and economic development strategies.  First, Main Street Program’s comprehensive four-point approach (design, promotion, organization and economic restructuring) was 
scrutinized for the active districts. Next, the economic changes, which took place within these districts, were analyzed. Finally, a variety of citywide economic indicators 
were compared for a five-year period among three categories of cities: those active in the Main Street Program, those formerly active but now inactive, and those who have 
not participated. The results indicate that the Texas Main Street Program, part of which is urban design oriented, is having a positive effect on economic activity within the 
active Main Street districts.

STEVE QUEVEDO 
Hybrid Drawings.” The first of this series, “IN Fill-trated” was selected for the Dallas AIA Ken Roberts Delineation Competition 2007. The series explores the role of hand-
drawings, collage and digital manipulations in the evolutional development of graphic compositions.  Construction scaffolds in the city of Rome were the initial inspiration 
for the series of drawings. 
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KEVIN SLOAN of Kevin Sloan Studio’s recent projects include: a Master Plan for a U.S. Presidential Library and Presidential College at Southern Methodist University; a 
recently won commission to design and re-plan the 480-acre South Campus at Syracuse University; a proposal for Michael Graves & Associates for Republic Park, a new 
urban plaza in downtown Dallas; a commission to redesign the East Quadrangle of Southern Methodist University; and a commission for Rockport, Texas to plan 14 acres of 
its Gulf Coast Harbor Front.  Recent presentations by Sloan include “Notational Drawing” at the 2008 AIA National Conference in Boston and the 2007 AIA Northwest Confer-
ence in Spokane, Washington and at a conference on Urban Design in Chicago. His article “Memory Loss” was recently published in Landscape Architecture Magazine. 

BIJAN YOUSSEFZADEH as Director of the Architecture Program was invited again to represent UTA in the 2008 ASAE (Annual Symposium for Architecture and Education), 
titled “THE POSITIVE SCHOOL OF ARCHITECTURE” at Lund University’s School of Architecture. The event was organized by Dean Abelardo Gonzalez and Sir Peter Cook. 
Other participants representing their respective schools include: David Garcia, Royal Danish Academy of Fine Arts; Lars Lerup, Rice University; Christine Hawley, Bartlett, 
Brett Steele, Architectural Association; Odile Decq, Ecole Speciale d’Architecture; William MacDonald, Pratt Institute; Greg Lynn, Angewandte, Yale, UCLA. In addition to 
participating in these annual symposia Professor Youssefzadeh has been asked to participate in Lund’s Urban Design Workshops for the past twenty years. Other faculty 
who have participated in these workshops are George Gintole and Steve Quevedo.

PAT TAYLOR was recently awarded the 2007 Outstanding Administrator Award from CELA (Council of Educators in Landscape Architecture), the Outstanding Educator 
Award from CELA and a Certificate of Merit Award from CIGR (International Commission of Agriculture Engineers) in 2006. A co-authored article titled “Moderating Effect of 
Forest Cover on the Effect of Proximity to Chemical Facilities on Property Values” was recently published in the May 26, 2008 Journal of Landscape and Urban Planning. He 
was also recently elected as the CELA Treasurer and to the Communications Committee of CLARB (Council of Landscape Architecture Registration Boards).
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GUATEMALA CITY “EXPLORING THE TROPICS”
Exploring the Tropics was an interdisciplinary class including students from the UTA School of Architecture Programs in  Architecture, Interior Design and the 
graduate program in Landscape Architecture.  The class was led by Professor Donald del Cid and Assistant Professor Susan Appleton and was hosted by the 
University Francisco Marroquín in Guatemala City.  UTA students heard lectures by faculty of UFM on Guatemalan geography, climate, history and current devel-
opments in architecture in Guatemala. In addition the group visited the city of Antiqua, the capital of Guatemala until the earthquake of 1773; the mountain city 
of Chichicastenango, where a traditional Mayan market still occurs weekly; and a working coffee plantation to observe how planting cycles and a wide variety of 
ingenious systems allow a large farming operation to function without waste. This class was also an exploratory mission, looking at the possibilities for a semester 
long exchange program with the School of Architecture at University Francisco Marroquín.

Faculty:
Susan Appleton
Donald del Cid

STUDY ABROAD ROME
The study abroad program in Rome is based on the comprehension of information through a series of lectures, reading assignments, site visits, sketching and 
photographic documentation. The City of Rome is an examined urban model from which its history and transformation over time illustrates unique historical and 
ideological periods. The city can be seen as an invaluable precedence for understanding Western traditions and the sources for many of the typologies prevalent 
in Western architectural traditions. Students are expected to be able to identify historical styles and their influences from critical architects and artists rather than 
rote memorization of historical dates. Understanding of the cultural, artistic, political, religious and architectural forces, which define the city throughout its three 
thousand year old history, will provide a complex understanding of how architecture reflects and illustrates critical epochs. The objectives of the program are to  
investigate the historical morphology of the City of Rome, and the surrounding environs, from the city’s origins to more recent urban developments; to understand 
the critical role of the City of Rome in urban design theory and the nature of older European cities as they provide example to our own urban problems; and to 
investigate through graphic representation of sketching, measuring sites and photographic documentation the role of buildings within urban environments.
Photography by student Triana Vidargas

Faculty:
Steve Quevedo

HELSINKI FINLAND
The abroad program in Finland focuses on the role of architecture within the Finnish national cultural identity. In order to learn about Finnish architecture, 
students spend a great deal of time examining Finnish culture, history and tradition. The summer coursework focuses on developing an understanding of 
architecture through studies of Finnish culture and its impact on design culture, with particular emphasis on the work of two of the most celebrated architects 
of the early modern era in Finland – Erik Bryggmann and Alvar Aalto. Courses are conducted from the facilities on Alvar Aalto’s Otaniemi campus of the Helsinki 
University of Technology (TKK). Extended field trips to southwestern Finland, Stockholm, Sweden, and St. Petersburg, Russia, and related exercises expose 
students to other areas and aspects of Finland and the Baltic region. The program is a joint venture between the University of Tennessee and UTA SOA. This 
past summer the students participated in a competition that aimed to find a functionally appropriate and architecturally significant starting point for the introduc-
tion into Simonkappelin. It was to create a solution for a chapel building which creates, on one hand the possibility of reverence and personal reflection, and on 
the other hand, a place in which city and regional information can be accessed by pedestrians and city visitors. 

Faculty:
Brad Bell, Assistant Director



2006/2007 LECTURE SERIES
Brad Bell
Julia Christensen
Roger Connah
Keller Easterling
John Ferguson
Anton Garcia-Abril
Robert Ivy
Diane Lewis     
Michael Rotondi (sponsored by Booziotis & Company Architects)
Toyoki Takebe (sponsored by Japan-America Society of Fort Worth)
Mehrdad Yazdani

2007/2008 LECTURE SERIES
Diogo Burnay and Cristina Veríssimo
Neil Denari
Tim Denoble
Marco Frascari
Michael Maltzan (sponsored by Booziotis & Company Architects)
Brian McKay-Lyon
Malcolm Quantrill
Terry Steelman
Peter Waldman
David Winer
Ron Wommack
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REAL ESTATE DEVELOPERS’ ROUNDTABLE 
“The Architect and the Developer (how developers choose architects)”

Panelists
Lucy Billingsley
Ed Bass 
John Sughrue
Tommy Parrett
Henry S. Miller III
Ted Hamilton and 
Ken Hughes
Moderator 
Ralph Hawkins, FAIA 
Sponsor
Dean’s Council of the School of Architecture
Producer 
Terry Wegner
Graphics 
Jean McClure

EXHIBTIONS

Bill Bricken “Drawings of Recent Works”
Martin Hogue “Fake Estates”

DALLAS ARCHITECTURE FORUM LECTURE SERIES 
The Dallas Architecture Forum provides a continuing and challenging public discourse on architecture and urban design in - and for - the Dallas area. The Forum offers 
presentations of architecture through public lectures by designers, critics, and historians; through topical discussions; and through occasional study tours to buildings and 
cities locally and throughout the world. The Dallas Architecture Forum serves as an inclusive arena where people interested in and concerned with the built environment, non-
professionals and professionals alike, may interact intellectually and socially. The Dallas Architecture Forum was founded in 1997 by Professor Edward Baum and Dr. Richard 
Brettell to promote ongoing public discourse and awareness of architecture and design for people in Dallas and the surrounding communities. As a not-for-profit 501(c) (3) 
corporation, it is supported entirely by the dues and volunteer efforts of its members and by the contributions of local individuals, companies and foundations. The forum has 
had over 90 lectures since its inception. Recent lectures include: Anthony Alofsin, Aaron Betsky, Peter Bohlin, Milton Braga, Randy Brown, Wendell Burnette, James Cutler, 
Neil Denari, David Dillon, Wendy Evans Joseph, John Fregonese, Anton Garcia-Abril, Luis Fernandez-Galiano, Kurt Forster, Annette Gigon, Silvia Gmür, Spencer de Grey, 
Jeremy Harris, Robert Hammond, Vincent James, Scott Johnson, Anne Lacaton, Paul Lewis, Bart Lootsma, Francisco Mangado, Luis Mansilla, Richard Moe, Fuensanta 
Nieto, Philip Nobel, Jose Oubrerie, Gregg Pasquarelli, Patricia Patkau, Angela de Paredes, Ignacio Pedrosa, Thomas Phifer, Emily Rauh Pulitzer, Howard Rachofsky, Peter 
Rowe, Kazuyo Sejima, Eduard Sekler, Dan Shipley, Enrique Sobejano, Nader Tehrani, James Timberlake, Calvin Tsao, Emilio Tunon, Livio Vacchini.



We would like to acknowledge our advisory councils and donors who without their 
guidance and generosity, publications like TEX FILES would not be possible.

DEAN’S COUNCIL OF THE SCHOOL OF ARCHITECTURE 
Tary Arterburn, MESA Design Group
James B Atkins FAIA, KIA Principal HKS, Inc
John Avila, Thos. S. Byrne, Inc.
Mike Barnett, Sterling Barnett Little, Inc.
Michael J Bennett,   Gideon Toal
Rod L Booze,  Ascension Group Architects
Bob Bowen, Manhattan Construction
Karen Buchanan, Dallas Architecture Forum
Myriam Camargo, Camargo Copeland Architects, LLP
Chuck Cleveland, Austin Commercial
Mark Dilworth, Omniplan
Gary Griffith, Gideon Toal
Randy Gideon, Gideon Toal
Mark W. Gunderson, Mark Gunderson Architect
Mojy Haddad, CHS Architects, Inc.
Ralph H. Hawkins, HKS, Inc.
Chris Huckabee, Huckabee Architects
Ken Hughes, UC Urban
Gregory Ibanez, Laguarda Low Architects LLC
Daniel Kauth, Haworth Inc.
Jeffery Kyle, Gensler, Inc.
Shannon Kraus, HKS, Inc.
Max Levy, Max Levy Architects
Paul Maute, VP Jacobs Carter Burgess Inc
Rick McCaffrey Design, Brinker Int’l
Tim McGinty,
Robert Meckfessel, dsgn associates
Matt Morris, Lake/Flato
Martha Jane Murray,  The Wilcox Group
Chuck Nixon, Jacobs Carter & Burgess
Sharon Odum,  Sharon Odum Architect
Casius Pealer, Arch Voices
Craig Reynolds, Brown Reynolds Watford Architects
John Seely, VP RTKL Associates Inc.
Terry Steelman, Ballinger
Alfred Vidaurri, Freese & Nichols, Inc.
Karen Walz, Strategic Community Solutions
Terry Wegner, The Wegner Group
Ron Wommack, Ron Wommack Architect

INTERIOR DESIGN PROGRAM ADVISORY COUNCIL
Norma Aeschliman, Beck
Daniel Kauth, Haworth
Paul Manno, Gensler Dallas
Jean McClure, Gensler Dallas
Sandra Paret, HOK
Susan Seifert, Morrison Seifert Murphy
Saul Sloan, WKMC Architects

LANDSCAPE ARCHITECTURE PROGRAM ADVISORY COUNCIL
Mary Brinegar, Dallas Arboretum
Charles E. Cooke, University of Texas System
Stuart O. Dawson, Sasaki Associates, Inc.
Bob Digneo, AT&T
Robert Evans, Jr., Fountain People, Inc.
Cantey Ferchill, Cantey Ferchill, Inc.
Roger C. Gault, AIA, Gault Company
Kathy  Gilson
Frank Gilstrap, Texas A&M
Dr. Arthur N. Glick, Texas Tech University
Bruce Hazzard
John Hunt, ESRJs
H. Rowland Jackson, Newman Jackson Bieberstein, Inc.
Dr. Ellen Makowski
LuAnne M. Malnory
Roy B. Mann, The Rivers Studio
Debra L. Mitchell, J. J. R., Incorporated
Cliff Mycoskie, Veselka Mycoskie Assoc., Inc. (VMA)
Philip Neeley, Jacobs Carter  Burgess
Alton Z. Parks, Chrysalis Projects
Gary Pettit, P.E., Chang Patel
Steven Rahn, SMR, Inc.
Jim Richards, Townscape, Inc.
Becky Robinson, Lake Austin Asthma & Allergy
Michael D. Smith
Suzanne Sweek, Schrickel, Rollins & Associates 
Linda Tycher, Linda Tycher & Associates
Karl von Bieberstein, Newman Jackson Bieberstein, Inc.
Morgan Wheelock, Morgan Wheelock Inc. 
Bryan Cotter, Cotter Associates
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