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Foreword by Andy Anderson

One of the well worn techniques that writing professors teach is the “peel the onion” approach to
revealing the many layers of a character. It is meant to give you the information bit by bit over the
course of the script so that by the end of the film, as the character evolves, you come to know what
you need to know in order share their struggle.

It works in literature, but in the real world you sometimes run into an onion like Clinton Rawls.

Clinton is an enigma wrapped in conceptual luster and encased in a full metal jacket. The experience
was more like disarming a bomb that peeling an onion.

My experience with him as a graduate student, at first, was a constant struggle. Not to get him to
learn, but to get him to trust.

Not me, but himself.

His first work GENERATION, was the pivotal moment in his film life. Seemingly against his own
intekrna;.llwill, he was forced to use methods and strategies that he had never considered as tools to
make films.

He was forced to confront an art that he had been able to keep at arm’s length and, almost more
importantly, to confront conflict in his own life.

The result was small victory for us both.
Over the next three years, he slowly realized that film can be more than a third person story.

With that, the floodgates opened, and Clinton made more and more work in a number of media
deceptively attached to a barbed-wire conceptual spine, but accessible to audiences on any level.

He had mastered the art of subverting the genre.

He had learned that film, and art are not solitary paths.

He had learned to trust his own instincts.

He had learned to trust.

What more could we ask for?

| now look to Clinton as a colleague, an artist and a friend.

| thank him for the privilege, and for what he has taught me as well.

That old “peeling the onion” metaphor only really works with onions.

Andy Anderson, Professor and Writer in Residence

May 12, 2010














































































